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Evyoprotisg

Apywcd 0o B va evyaplotiom v vevbovn kabnyntpia pov Ka. EAmida Kepoavvod —
[MomonAiov mov pov €dwoe avtny TV gukopio vo acyoindd Kol vo YPNCUYLOTOMCH TIC
OeE10TNTEG KOl TIG YVMOELS OV Yl TN ONUIOVPYio Kol OAOKANP®OT LTS TG AUTA®UATIKNG
Epyociag.

Eniong Ba f0eha va. svyapiotiom tov Zappa Mavpouation, tnv Maria Aimé Villano kot v
Eva Avril yio ™ Ponfeto mov pov mapeiyav kab’ OAN ™V StdpKewo TG dNUOLPYING TNG
YNOUKNG EPAPLOYNE TPOTPEPOVTAS LLOV OAES TIG ATAPOITNTEG TANPOPOPIES KOl OEGOUEVA TTOV

YPEWOLOLOVV VO EVOOUATOC® GTNV EQAPLOYN.

Emmpdobeta, Oa nbelo va svyapiomom kot v ko. ‘Eleva ZtoAovoy, Apyoioloyikn
Agrtovpyd oto Tunpa Apyoaotitov, yio t Pondeia mov pog mapeiye oe TeVIKd TpofAnuato
OV TPOEKLYAV GTO YDPO TOL HOVOEIOL, OAAG Kot Yoo Tn Ponfeld ¢ oV amdcTOoN

TANPOPOPLOV TTOV EGAYXOINKAV GTNV YNOLOKT EPAPUOYY.

KAetvovtog Ba n0eha va evyaplotom toug piIAovg Kot TNV 01KOYEVELL LoV Y10l TNV LITOCTNPIEN

Kot TN PonBetd Tovg.



Iepiinyn

H dumthopatikn pov epyacia £yet O€pa v avamTuén Kot SNUovpYio Lo Ynetakng EQapuoyns
— 1otoceAida yio 10 Mesawvikdé Movceio Kompov - Kdotpo Agpecod. H 1otoceridn €xel
oKOTd Vo, TopEYEL TANPOPOPiES Yo Ta ekBEHaTO TOL Bpickovtal oto povoeio. Emiong, £xet 1o
oKOTO Vo TaPEYEL EEVAYNON Y10 OAOVE TOVE EMGKETTEG TOL LOVGEIOV, APOV TO 1010 TO PLOVGEID

dgv TapEYEL ATOHO Yo EEVAYNON TOV EMCKENTMOV TOV.

H ynowxn epappoyn mopéyel LETAPPOOT) TOV TANPOPOPLDOV GE TPELS SUPOPETIKES YADOGES
Kol emiong mopEyel OVO EMAOYES Yia Tov Tpdmo Eevaynong tov emokéntn. H mpdtn emloyn
etvar n «Kopa Eevaynorny, 6mov 1n ynoekn eeoappoyn Kobodnyel Tov EmMOKEMTN e
GLYKEKPLUEVO TPOTO (AVTOG 0 TPOTOC OVAADETOL G MO KATM GTAS10 TOV GLYYPAUUATOS) G
oA Ta ekBEpATO TOL HOLGEIOL Kot 1 OeVTEPN EMAOYN €lval Ol «XVVTOUOTEPEG EEVOYNCELG»
OmoL M YNOLOKN €Pappoyn Koboonyel tov emOKEMTN, TOAL pE €va GLYKEKPIUEVO TPOTO
(avaivovtor Kot avtol ol TPOTOL 6 MO KAT® GTAS0 TOL GLYYPAUUOTOS) GE GUYKEKPIUEVA
exBépata Tov povseiov yia ™ peimon Tov ¥pdvov Tov emokéntn 6to povoeio. Ta exBépata
Yo, 00TEG TIS EEVaynoels Ta £xovv emhéEet o ZaPPoag ko 1 Maria kot Oedpnoav 61t givar Ta To

OTNUOVTIKA Y10l TOV EMOKENTN VO OEL KATA TNV EXICKEWYT] TOV.
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Kepdiaro 1

Ewayoyn

1.1 Ewcayoyn
1.2 Z1oyog Atmhopotikng Epyaciog
1.3 Aopn Ammhopatikng Epyaciog

1.1 Eweayoy

2KomdG TNG OUTAMUOTIKNG EPYOGT0G EIVOL T OVATTLEN KOl VAOTOINGT OGS WYNOLOKNG EQAPLLOYNG
—10100€A100 Yo T0 Mesaiwvikd Movaegio Kdmpov - Kéotpo Agpeson. Xkomdg e ynelokng
EPAPLOYNG ElvaL 1) TOPOYN TANPOPOPLDOV YO TO. EKOELOTO TOV LOVGEIOV TPOG TOV EMOKENTES
tov povoceiov. Eniong n epappoyn €xel mv emnpdcbetn Aettovpyia Tov Egvayod, dOnAaon va

TapExEL EEVAYNOT OTOVG EMICKENTEG TOL LOVGEIOL pe Pdor To TPOTO oL £XEL OYESAOTEL.

Avt 1 Wéa €xel mpokvyel and tov LaPPa Mavpopation, vroynelo ddaktopa oto Tunua
Iotopiag kot Apyaroroyiog tov IMavemomuiov Kompov, «Awatunuotiko Ipdypoppo otic
Bulavtivég Zmovdég kar ™ Aatvikr Avatoin» kor ESR (Early Scientific Researcher) tov
gpevvntikod mpoypdupotog NetMAR (NetMAR Twinning H2020 Project — Twinning
approach for Byzantine and Western medieval arts and rituals), péow piag dpaoctnprotntag
(secondment) mov ypeldoTnKe Vo EKTANPDOGCEL Y10 TO GLYKEKPIUEVO TpOypoupe. MeTd ond
emkowvovia tov Zappa pe ™ ko. EAmida Kepavvov, n xa. Kepoavvod ompocicvce 1o
oLYKEKPIEVO BEua, To omoio pov kiviioe OPKETE TO €VOLAPEPOV Kol £TGL ATOPAGICH VO,

VAOTOMG® QLT TNV YNOLOKT EPOPLOYN OTO TAOIGLA TNG OIMAMLOTIKNG LOV EPYACIOS.

Mo v viomoinon ™G YNEOKNG €PAPUOYNG, €KTOG amd Uéva OV £YX® OVOTTUEEL Kot
vAomoincel Ty epappoyn, &xovv couParel o Tappoc, n Maria Aimé Villano kou n Eva Auvril.
O XaPPoc xar n Maria €yovv empeAnbei 10 yphyyo OA®V TOV KEWEVOV TOL £XOVV
evoopatmwdel oy gpappoyn. Emmpdcbeta, OAeg or pwtoypapicg mov €xovv evompatmOel

oV €QoppoYT glvar amd to TpocmmKo apyeio Tov ZapPa ko g Eva.



H Maria givon Iotopikdg Téxvng kot edikeveton otov Itolkd kot Bulavtivo pecaiova. ‘Eyxet
QOKTNOEL TO peTomTuylako g omd to Universita degli Studi di Firenze kot €yetl xével to
ddakTopkd TG o€ dVo mavemoTd (cotutelle), To mavemotipio Universita Ca' Foscari g
Bevetiog ko to Université de Poitiers. Exiong avtf tn otiyun kGvel Kot 1o HeTaddoKTOpIKo
mc. Eivar péhog tov Graph-East project kot ota mAaicio avtod tov project et yvompioet Toug
KOTPLOVG GLVAOEAPOVG TNG, CLUTEPIAAUPAVOUEVOL Katl ToL ZAPPa, 0 0moiog eivat Kol 6 aVTO
10 Tpoypappa péroc. O ZapPog npdteve oV cuvadelpo tov, Maria vo coppeTdoyel 6to
project pag kot £€tol  Maria déytnke, TPooPEPOVTAG UG TIS YVAOOELS TOL £XEL OTIG IOTOPIKES

TEYVEG KO EMLYPAPES YiaL T GVAAOYN ToL Mecaiwvikov Movcegiov 6t Agpeco.

H Eva givar 1 Pwtoypdeog tov mpoypaupatoc ERC Graph-East. Eivar ®wtoypdgog and to
2008 ka1 cvvepyaletar TaxTikd pe Tov THmo Kot dStdpopovg AAAOVS POopelg o€ TOPOAAN AN LLE
TNV TPOCOTIKY TNG OO0LAEL Kol TNV VAOTOINOM £py®mV KOAMTEYVIKNG KOl TOAITIGTIKNG

eKTaidEVOTG.

To NetMAR eivat éva 61€0vEG, S1EmMOTNIOVIKO S1KTLO TO 0010 LEAETA TIC LECALOVIKESG TEXVES
KO TOV LECALOVIKMV TEAETOVPYLDV. [IpdKettal yio Eva dVTIKO 3 TAVETIGTAUIWV KOl OTOTEAEITE
a6 1o movemotyo pog, [ovemaotyuio Konpov, 1o mavemotiuio Southern Denmark kot to

navemot)uo Bamberg.
To ERC Graph-East ivaw éva project to omoio £xet 6tdyo T GLALOYN Kol KaTaypaer OA®V
TOV UECOIOVIKOV EMYPOPAOV otnv Avatolkn Mecdyelo, ol omoleg givor ypappéves oto

AOTVIKO 0AQAPNTO.

2TOVYEI0 EMKOWVOVIOC

2aBpag Mavpopatidng: email - mavromatidis.savvas@ucy.ac.cy

Maria Aimé Villano: email - mailto:maria.aime.villanoO1@univ-poitiers.fr

NetMAR: https://www.ucy.ac.cy/netmar/

1.2 Z16y0¢c Aumhopatikic Epyaciag

O 0106)0¢ ™G SUTAMUATIKNG LoV €pYyaciog ivol vo oyedlaoTel Kot VAOTOMOEL ol ynelokm
eQapUOY — 10T00EAdA Yo T0 Mesatmvikdé Movoeio Kompov - Kdotpo Agpesov, n omoia
PEMEL VoL €ival €OKOAT, €0YPNOTN Kol KOTOVONTH Ot Xpnomn amd tov kdbe ypnot mov Oa

EMIOKENTETOL TO LOVOELO Kot B0l YPNOILOTOLEL VTN TNV EQAPLLOYN.


https://www.ucy.ac.cy/netmar/

H epappoyn Oa mpémet va mepiéyet OAeG TIG TANPOPOPIES Y1 TO EKOEUATA-TAPIKEG TAUKES TOV
povceiov. Emiong, mpénetl va mepiéyetl dvo emioyéc Eevaynong, tnv oAokAnpopévn Eevaynon
KOl TIG IO GUVTOUESG EEVOAYNGELG, Ol 0moieg £xovv 6TdY0 T Helmon 1 avEnor Tov ¥podvov Tov
emBopetl 0 kébe eMOKENTNG VO KATAVOADGEL Yo TV EgvAynon tov oto povceio. Téhog, Ba
TEPLEYEL KO KATOLEG YEVIKES TANPOPOPies Kot otoyein Yoo To povoeio, kabmg emiong kot
TANPOPOPIES Yo TO. ATOUO OV GLVEPYACTNKAY Yio TN ONUOLPYIOL OVTAG TNG YNOLUKNG

EQAPHOYNG.

Oa mpoceépel petdppacn OAwv TV TANPoPopdV oe EAAnvikn, Ayyikn kot oAl

YADGGA.

H ymoewokn epappoyn Ba givor mposPaciun amd OAeg TIg NAEKTPOVIKES GUOKEVES, KUPIMG 0md
KNt ThAE@mVva, ot omoieg £xovv mpooPaon pécm euilopstpntadv (browsers), omwg Safari,
Samsung Internet, Google Chrome, Microsoft Edge, Firefox, Opera k.

1.3 Aopn Avmhopatikic Epyaciog

H Auhopoatikn Epyacio mepilappdvel mévte kepaiaia.

Kepdioto 1

270 TPMTO KEPAAL0, TO 0010 ATOTEAEL TNV ELGOYWYN TNG SMAGUATIKNG EpYACiag, diveTar pia
Baoikn Teptypar| TOL GLGTAHUATOSC. AVOAVETOL 1] KUP1K 1£0 Kol 0 0KOTOG 0 0Toiog mOnce otnv
avAmTLEnN Kol TPAYHOTOonoinon g wnoakn epappoyns. Télog, meprypdopetor n doun tov

dokipiov.

Kepdhao 2
210 dg0TEPO KEPAANLO dIveTOL 1 TEPTYPAPY] TOL TPOPANATOG KOL O TPOTOG TOV TPOEKVYE 1)
W0éa Yoo TNV avamTuEn avTNG TS YNOLOKNG EPOPULOYNS KOL 1] TEPLYPOPT] OADV TOV EPYOAEI®V

TOV YPNOLLOTOMONKAY Yo TNV AVATTUEN TNG.

Kepdhao 3

210 TpiT0 KEPAANLO TOPOVGIALETAL 1] AVAALGT TV OMOLTICEDV KO OVOYKMV TOV GLGTHHOTOC.
Apykd yivetar n oVOADTIKN TEPLYPAPT] TOV GUGTIUOTOC. XTH CGLVEXEW TOPOoLGLAlovTot Ot

AELTOVPYIKEG KOl UN-AETOVPYIKEG OMALTNOELS TOV GLOTHUATOG. Téhog mapovoialetar €va

SLAYPOLLLO XPIONG TOL GUGTILATOG.



Kepdhao 4

210 T€T0PpTO KEPAANO TOPOLGLALETOL 1] APYLITEKTOVIKT TOL GLOTHHATOS Ko 1) MeBodoloyia
Avantoéng. Téhog mapovstaletal 11 VAOTOINGT TOV GLGTHLOTOS, TOPEXOVTNS POTOYPUPIES

(screenshots) Tov cLGTNUATOS, OELYVOVTAC TIG AELTOVPYIES TOV KO TO TTMG EYEL OYEOAOTEL.

Kepdhao 5
210 MEUNTO KEQAAOLO YIVETOL L0 OVOOKOTNOMN 1TNG OOVLAEAG TOL £€yve. XTr GLVEYELN

AVOPEPOVTOL TO, TPOPANLOTA TOV TPOEKLYOV KOTE TN SNUIOVPYIN TOL GUGTHLOTOC Kot TELOG

mota Oa etvon  peAAovTikn epyacio mov Ba yivel yia ™) BeATiON TOV GLGTHUOTOC.



Kepdiaro 2

Heprypagn MpoPinpartog kor Epyaieio wov ypnopomou)Onkay

2.1 Teprypaen TpoPAnpatog
2.2 Awdwkrvakr| epapuoyn (Web Application)
2.3 Epyaleia yuo T dnpovpyio g S101IKTLOKNG EQAPLOYNG
2.3.1 HTML (HyperText Markup Language)
2.3.2 CSS (Cascading Style Sheets)
2.3.3 JavaScript
2.3.4 Visual Studio Code
2.3.5 Bootstrap 5

00 N N N o oo oo o O

2.4 MvBoroyia. AvAnTuENG CLGTILATOG

2.1 Tleprypagi TpoPfriipatog

H 18¢a yro T dmpuovpyia piog ynelokng epoapuoyns — 1otocerida yio 1o Mesamvikd Movaceio
Kvompov - Kdotpo Agpesod npoékoye amd tov ZapRo Mavpopotidn HEcw Tov epevvnTiKoD
npoypdupatoc NetMAR, oto omoio givon o 1010¢ pérog, kat xperoldtov Vo EKTANPMOOEL Lol

dpactnprotnTa (secondment) Y10 T0 GUYKEKPYUEVO TPOYPOLLLLLAL.

Autia yio T dnpovpyio g 16TOGEMOAG NTaV TO YeYOVAS OTL TO HOVGEID Ogv glye Kdmon
VQIOTAUEVT] 1OTOGEAIDN TTOL VO TEPIEYEL TANPOPOPiEg Yoo To povoeio kabmg, emiong, kot
TANpoopies Yo Ta ekBEpTA TOov. O TPOTOG e ToV 0moio AElToVPyoVGE TO PLOVCELD TV OL
EMOKENTEG VO EMOKENTOVTAL TO POVGEi0 Kot vo PAETOVY amAd to exfépata yopic va £xovv

Kot TEPYypaY| Yo avTd, 00TE KATO10 ATOpO VO TOVG EEVOYNGEL GTO LOVGETLO.

AvTo6 MTay akdun évag Adyog yo T dnpovpyia g 16ToceMOAG, 1 EAAelYN VoG EgvayoD 6TO
povceio. H 1otoceAidn Exet tnv 1310t ta Tov EEvayon, ONAadN TPOCPEPEL GTOVG EMICKEMTES TIC
amopaitnTeG TANPOPOPIES Y1o. TO TL PAETOVY GTO LOVCEILD Ko, EMITPOGOET, 0 EMOKENTNG EXEL
™V €MAOYN Vo EMAEEEL avhpesa e dV0 eMAOYEG Eevaynoemy, T cuvToun Eevaynon Kot Ty

oAoKANpoUEVN Eevaynon.



2.2 Awdwtoaxi epappoyn (Web Application)

Mia gpappoyn Iotod (1otocerida) eivor Eva AOYIoHIKO EQOPLOYNG TTOV EKTEAEITOL OE TEPUYNTH
16TOV — QUALOUETPNTY], GE avTiBEST e TO TPOYPALLLATO AOYIGUIKOD TTOL EKTEAOVVTOL TOTIKA
Kot gyyevdg oto Asttovpyikd ovotnua (OS) g ovokevhg. Ot epapuoyés lotod eivar
npooPacieg pécw tov Iaykoouiov Iotod amd ypnoteg e evepyn cHvOEsn 61O SadIKTLO.
AvTég 01 €QupUOYEG TPOYPAUUATICOVTOL XPNCUYLOTOIDOVTAG T OOUN TOL HOVTEAOL TTEAATN —
OWKOUGTY], OOV GTOV YPNOTN/TEAATN TOPEYOVTAL VANPESIES UEGM EVOG OOKOMGTH EKTOG
tonofeciog mov erioéeveitan and Tpito PEPOC. AVTO EMITPENEL GTO YPNOTN VO OAANAOETIOPAL

LLE TNV VTINPEGIA YPNCULOTOIOVTAS POPLES, ONUOGIEVOT] ATNUATOV K.A.TT.

To mAeovékTnua TG SdIKTLOKNG EPAPLOYNG €lval OTL | OPNTOTNTA NG EaPTATOL OO TO
npoypoppe tepmynong lotod mov éyel o ypnotg/meEAdTNG Kot Ol amd oL CLYKEKPLULEVN

dapdpewon Aesttovpyiag 1 vAKoD. [1]

2.3 Epyoieia yro ™0 dnpiovpyic g O100IKTVOKNG EQUPROYNS

Mo v viomoinon g WYNOWKNAG EQOPUOYNS EYX®  YPNOWLOTOMGCEL TIG YANDCGCESG
npoypappotiopod HTML, CSS, JavaScript kat to epyaieio Bootstrap 5. Eivat ot tpeig faocikég
YADOOEG Yo T dNUovpyio LoG YNOLOKNG EQapROYS. Alvouv i dopr, TNV ELEAVICT) Kot TN
SOPACTIKOTNTO TNG YNPLUKNG EPOPUOYNG LE TO XPNOTN.

2.3.1 HTML (HyperText Markup Language)

To axkpovopo HTML onpaiver HyperText Markup Language. Eivol 1 Bacikr yYAdooo yio )
onuovpyia pag wortocedidag. Eivor o ydwooa onuavone. Ilpooeépet tn dvvotdtrta yio )
onuovpyia Kot T SOUN EVOTHTOV, TAPAYPAP®OV KOl GUVIEGU®V YPNCYLOTOIDOVTAS TO. GTOYELN

™m¢ yddoosog HTML (ta dopukd ototyeio piog 1otooelidog) onmg tags ko attributes. [2]

2.3.2 CSS (Cascading Style Sheets)

To akpovopo CSS onuaiver Cascading Style Sheets. Eivar n yAwcco pe v omoio
HOPQOTOl0VE TOL oTolYEln (oG YAdooag onpoavong, ommg givar 1 HTML. "Exet okomd va
dwaywpilet To mePLEXOUEVO TG 1GTOGEMONG amd TO TAOG givar dStapopemuévn 1 cerida. Ot 6vo
yhoooeg, HTML kot CSS, givon otevd cuvoedepéveg peta&d tovg, agod n HTML sivor ta
OespéMa yio pon ynoeokn eeappoyn ko 1 CSS mpocpépet v aobntikn oe 0AOKANpN TV

totoceAida. [3]



2.3.3 JavaScript

H JavaScript eivau pio ehappid yYAdooo mpoypoupatiopov, scripting language , mov cuyva ot
TPOYPOUUOTIOTES  IOTOCGEAIO®V  YPNOLUOTOWOLY  ylo. Vo OMovpyodv  SUVOULIKES
OAANAETOPAGELS KATA TNV OVATTLEN HLOG GEAMONG GE 1I6TOCEADO, EPAPLOYT, SETVETS Kol KON
oe mayviow. Anpovpyel otoyeion yio vo PEATIOVEL TV GAANAETIOPAGT TOL YPNOTH GTNV

1otocelda, Ommg drop down menus, kivovpeva ypaetka, dynamic background colors k.a. . [4]

2.3.4 Visual Studio Code

Visual Studio Code 1 aA g VS Code givar évag enelepyaotng mnyaiov KOSIKO TOV 0moio
dnuovpynoe 1 etopion Microsoft pe to Electron Framework yio Windows, Linux kot macOs.
"Epyeton evoopatopévo pe v vrootpién tov yhwoomv JavaScript, TypeScript, Node.js kot
Ol XPNOTEC UTOPOLV VO, EYKOTOGTHGOVV extensions mov vo vrootpilovy GAlec YADGGES
npoypappotiopod énwg C++, C#, Java, Python, PHP «.a. . Ynootnpiler debugging, syntax
highlighting, intelligent code completion, snippets, code refactoring kot vEAPYEL
evoopatopévo to Git. Ot ypioteg umopoldv va tpocaprocovy 1o meptaiiov tov VS Code
aArdlovtag to mepPdAlov, Tig pvbuicerc kar keyboard shortcuts, divovtag cto ypriom

emmAéov Aertovpyiec. [5][6]

2.3.5 Bootstrap 5

To Bootstrap givar pio cuAloyn epyaieiov avolytoh Kddwka (eAe0Bepo AOYIGLIKO) Yo TN
oNuovpyio 10T0GEAMOMV Kot dtadkTvokdV gpappoyov. Tepiéyer HTML xow CSS yuo T1g
LOPOES TUTOYPOPIOG, KOVUTLA TAOTYNONG Kol GAA®V GTOLYEIWV TOL TEPPAAAOVTOG, KAOMDS Kot
TpoopeTikég enektaoelg otn JavaScript. Eivow to mo dnuoeiréc mpdypappo oto GitHub.

Eniong sivor copPatd pe 6Aovg Toug puAlopetpntés (browsers) kai o TPOTTOG TTOU AEITOUPYEI
gival atrAdG. YTTApYXOUV OUCIOOTIKA pia o€ipd atrd éToia stylesheets 1Tou 0 TTpOypPAUUATIOTAG
evowpatwvel otov HTML kwdikd Tou, €ite KateBAlovTag Ta TTOKETA OTOV UTTOAOYIOTH] TOU, EiTE

evowpaTwvovTag Ta péow evog Content Delivery Network (CDN) [7][10]

Content Delivery Network (CDN): Eivot pia yeoypo@ikd kotavepnpuévn opado S10KopioTdv

(server) mov amofnkedovy GTNV  KPLEY UVAUN TOV KOVIWVOV TOLG YPNOTOV TO
dedopéva/mepieydpevo mov Béhovv. Emtpémer tn ypnyopn peta@opd ToV oTolXEi®mV OV
amoutoHVTaLl Yo TN EOPTOON TEPLEYOUEVOL 6T0 AladikTvo, cvumeptlapupavopévov ceAidmv

HTML, apysiov JavaScript, stylesheets, eixdveg kot video. [8]



2.4 Meg0@oodoroyia avanToéng cvoTipaTtog

[Ma v avartuén tov GuoTiaTog £Xovue Ypnoorooetl v Agile pebodoroyia.

H pebodoroyior Agile 1 odhimdg evéhktn pebodoroyia givar po Tpaktikn yo T dtoyeipion
épyov mov mpowBel ) cvveyn emavainyn e avAanTLENG Kol TV JOKIHDV Kaf' OAn
duapkela Tov KHKAOL LmNg evOg £pyov. Afvel peydin épugaocn oty eveléia, T cvuvepyasio kot
TNV IKOVOTOIN o1 TV TEAATOV. Y ThpYEL 0TEVH cvvepyacio LeTa&d TOV LEADV HOG OLAdOS, LLE
TOKTIKEG GLVEDPIES avaBedPNOoNG, TPOKEEVOL VO SLCPAMGTEL OTL TO £pY0 avTamoKpiveTal

oTIC avAyKeS TOL TEAATT, O 0Toieg evogyeTal vo petafdirovrat. [9]
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3.1 Ewcoyoym

To povtého KoKkAov {wfg To 0moilo YPNCLOTOGALLE YLot THV OVATTLEN CVTOD TOV GLGTALATOG
givar ot peBodoroyieg Agile. Ze avtéc Tic pebodoloyiec mpémet va kabopicovpe apyikd OAEG TIC
OMOITAGEL TOV GLGTALATOS KO VO DEGOVE TPOTEPULOTNTO. 6T GEPE avamTuéng tovg. H
Baowch e eivar moc, avd cOVTopa ypovikd Staotiuata, Ha vAomoteitar éva HéPoc Tov
ovoToToG, o efeTdleTon 0Tt SovAedel e Tov emBvunTd TPoOTO Kat Emetta o TPOYWPOLLLE
oV avamTuén Tov emopévou pépove. Emione, pmopet va yiver ypfion mpototommv y

LOVTEAOTTOINGN TOV TEAMKOVD GLOTHUOTOG. Me Alyo Adylo, mpaypotomoleital oTadlokd 1
9



ovamTVEN TOL GLOTANATOC G WKPG Priata, omod oe KGe B0 £xovpe pia AELTOVPYIKT
k8001 ToV GLGTATOC. Me aVTd TOV TPOHTO TO GVOTNHA UTOPEl va odokANpwoel apketd
vopig, aeod AapPdavovio vroyn oe kdbe P ot TPOKAOOPICUEVES AMOITNGELS. ZoV
OTTOTELEC L TOV ELEYYOV IOV TTPAYLLOTOTOLEITOL 0 KAOE 6TAS10, AmOPEHYOLLLE VO Exovpe AdOn
0, omoia PTOpel Vo TPoKANORKOY omd apyIké oTAd10 TG GYESIAONC KO VoL Ta WvovpE o8
TEAMKG, GTASLAL V1oL VoL To, MOGOVE. TNV EIKOVA TTO KAT® LTOPOVLLE Vo SOVLE T1 AOYIKT KoL T

dradkacio avaTTLENG EVOG GLGTILLOTOG XPTCLLOTOLOVTOS OVTEG TIG LeBodoroyieg.

Identify defects
& Resolve bugs

Iteration, Demo Production &
& Feedback Technical Support

Quality
Assurance

Development Deployment

Delivered to
Client

Design Document
& Protype

Agile
Development

All functionality
Methodology done

&
we®

Brainstorm

Reguirement
Analysis N,E.ﬁ'

If some errors
are there

3.2 lleprypa@n} 6VGTIHATOS

H ynmolaxn gpappoyn eivor dtobéoun and dhovg tovg puilopetpntég(browsers) kat étot ot
YPNOTEG LTOPOVV VoL £x0VV TPOGPOGT G€ VTN Ao TO KIvTO THAEPWVS TOvG 1) o dmota GAAN
ovokevn BELovv. O xpnoTeg T0 HOVO TTOL XPELELETOL VO KAVOLV Yol va, Exovv TpdcPaon gival

va givar evopévol ato dtadiktvo (Wi-Fi).

H ynowoxnm spapupoyn mopéyel 6T0 ¥pnotn T MO KAT® TANPOQOPIEC Kot AEITOvPYieg
(avakdovTotl 6T ETOUEVO VTO-KEPAANLO TTLO OVOAVTIKA):

o Tevikég mAnpogopieg yia To povceio

o Amapaitreg mAnpopopieg yiao ta eKOERATA — TAPUKES TAGKES TOV LOLGEIOL K.OL.

e FEwoveg ywo o ekOépata
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e FEwdvec popup mov vrapyovv pHECH OTO KEIPEVA Y100 KOAVTEPN KOTAVONOT TOV
TANPOPOPLOV

o Tlopoyn d1popmv EMAOYDOV TPOG TO YPNOT Yo EEVAYNoN

e Menu bar ywo v Thofjynon

e ApiBuntikd menu yia tnv mAorynon petald tov ekfepdtov

e T'evikd otoyeia yia to povoeio (Qpeg Aettovpyiog — Xtoyyeio enKovoViog KTA.)

e [IAnpogopieg yio TovG OMNUIOVPYOVS TG EPUPUOYNG

3.3 Kavéveg Zyedraopot ko Evypnoriag

e H ynowkr) epappoyn mpémet va etvar euyaplot Ko 0YpNoTh 0T ¥pN o ts. AnAadn|
Ol EMAOYEG OTO YPAOUATO TNG EPAPUOYNG, TO HEYEDOG KAl TO GTUA TOV YPOUUATOV,
KaOdg emiong Kot 1 SIUOPP®OT TOV GTOWYEI®V TNG EPAPUOYNG TPEMEL VAL YIVOUV UE
GTOY0 TN S1ELKOAVVOT| TOV YPNOTN Kot Oyt TV EMPApLVST Tov. Ot TANPOPOPIES YO TOL
exbépato Tpémel va etvar ypoppéveg pe amho AeAdylo (Yoo OAEG TIC YADOOES), £TGL
®oTe vo eivar Kotavontég yio Evay omAd eTIOKENTN Tov o emokepTel TO HOVoEio.
Téhog, ot ypnoteg mpémel va givor oe B€omn va aviiineBodv Tic Asttovpyieg g

EQUPUOYNG YWPic OLGKOAEC.

o  YUVEMELD OLETLOAVELUC

H emthoyn tov popdTmv, EIKOVISI®V, KOOUTIOV, OVI®MV Kol KEWEVOV TPETEL VO, YiveL
LLE OLLOIOUOPPO TPOTO GE OAEG TIG GEAIDEC £TOL MGTE TO CLOTNUA VO £XEL piaL Eekabapn

KOl EDOVAYVOOTY SoUn.

e IThonynon
H epapuoyn mpénet va mepiéyel Eekdbopa oe kdbe ocerida mAnpopopiec Yoo To TOv
Bploketon 0 ypnoe, moleg Asttovpyieg pmopel va ekteAéoel kot moH UmOpEl va
petakivnOel and exel mov Ppioketat. Yrapyetl Tithog 6e kKaOe GeAdN TOV VTOOEIKVVEL
07O YPNOTN TO TEPLEYOLEVO TNG, VITAPYEL MENU bar yio TNV TAofyNo™M TOV XPNOTH GTIG
O1aPOopEC GEMOEG TNG YNPLUKNG EPOPUOYNG Kot LITAPYEL MENU apiBunong katw omd

oeMda Kabe ekOENATOG Yl TNV TAONYNOY| TOV XPNOTY 6Ta dtdpopa ekBEpaTaL.

3.3 KaBopropdg Anartiicemv
Ot amoITfoELS aVOPEPETOL OTNV KOTAYPOPT] TOV Tt Bol TPEMEL VO KAVEL TO GUGT O KOl O)L TO
TAOC. AQOV TAPOVE OVTEG TIC ATOLTNOELS, TOTE UTOPOVLLE VO KABOPIGOVLE KOt TIG OVAYKES TMV

YPNOTOV.
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Y ndpyovv 600 katnyopieg oTig omoieg ywpilovtot o1 amaiTNOELS. XTIG AEITOVPYIKEG KO OTIG UN-
Aertovpyikéc. Ot Aettovpyikéc amantnoels kabopilovv moteg vanpeciec O Tpémet vo mapEyet T0
cLGTNLLA, ONAAOY, TAOS TPETEL VOL OVTIOPE TO GUGTN O OVOAOYA LE TNV €16000 oV Ba Tov dobel
N oG Bo GLUTEPLPEPETAL GE GLYKEKPIUEVEG KataoTdoels. Me dAla Adywa, Tt Bo glvarl T0
arotéleopa €£000v mov Ba mpénet va Tapdet pe kdbe eicodo mov Aappdvetl To cHoTN .

Ot pun AE1ITOVPYIKEG OMOUTGELS POPOVV TEPLOPIGLOVG GTIC VITNPEGIES KOt TIC AEITOVPYIES TOV
TPOCPEPEL TO GVOTN . OVGLAGTIKA, £IVOL O1 101OTNTEG TOL GLGTNHILOTOG Ol OTOIEG ALPOPOVV TNV

amddOGN, TNV ELYPNOTIC KOL TNV AGPAAELL TOV. AVOQEPOVTOL GTO GUGTNLO OC GOVOAO.

3.3.1 Asrtovpyikég ATOLTIOELG
O mo kdto mivaxog divel Tig AEITOVPYIKES AMOUTGELS TNG EPAPULOYNG.
o Aswtemg  Bebimen

H Y. gpappoyn va €xet ™ doviewd Eevayod O kbplog okomdg TG £QUPUOYNS lvar va
mapExel mANpogopiec yw Ta  exbépoTo-
TAPIKES TAGKEG TOV LOoVGEion, OTmG Ba £Kave
évag Eevayog. Ilepiéyer Tic omoapaitnTeg
mAnpopopieg TG omoieg yperaletanr €vag
EMOKENTNG, £TOL MOTE Vo KotoAofaivel Tu
etvar 1o éxBepa-tagikn TAdka mov PAETEL.

[TAnpoopieg yio To EKOERATO-TAPIKES Oleg o1 mAnpogopieg mOvL TEPLEYEL N .

TAAKEG EQOPUOYT Elval Yoo To EKOELOTA-TOPUKES
TAIKES TOL LRAPYOLV GTO HOVOEID KABMG
emiong Kol amopoaitnteg  mANpoeopies/
YVOGEIS TOL YPEWLETAL O EMOKENTNG VOl
yvopilel yio v KOADTEPN KATOVONOT Yo
avtd Tov Oa PAETEL.

OloxkAnpopévn Eevaynon (Main Tour) H oloxkinpopévn  Eevaynon  mepiéyet
TANPoQopieg Yo O To ekBEPATA-TOPIKES
mAdkeG mov  Ppiokovior  6T0  povoeio
KaBodnymviog €161 T0 y¥pNoTn o€ OAd T
eMMED O TOL LOVGEIOL TPOGPEPOVTOS TOV IO

oAoxkAnpouévn Eevdynon. Eivar ota mhaicto

™m¢ 1 dpagn oAokAnpopévn Eevaynon.

YOvtopeg EEVaynoelg ‘Exovpe 5 ovvroueg Eevaynoelc, ol omoieg
1. Tour 1: From the Lusignans to the TEPLEYOVY TANPOPOPIEG Y10 GLYKEKPIUEVQL
Venetians EKOENOTO-TOPIKEG TAUKES LLE OMTOTEAEGLLOL TN

12



2. Tour 2: Knights and Warriors of
Lusignan Cyprus

3. Tour 3: Women in Lusignan and and

Venetian Cyprus

4. Tour 4: The Greeks in Latin dominated
Cyprus

5. Tour 5: Venetian era

Pop-up images

Metdepaor KEWWEVOV GE dLAPOPES YADCGEG

[TAnpopopieg yio v opddo dnuovpyiog
™mS ynerokng epappoyng (Credits)

H y. epapuoyn va Aettovpyet og Kivnta

miépmva (1I0S kar Android)

Eevaynong  tov

EMOKENTN GTO LOVGEID, TOL Kol AVTOG Elval

peioon  tov  ypodHvVoL
Kot 0 okomdg Tovg. To kdBe Tour maipvet
nepimov 30 Aemtd. Almha umopeite va ogite
Kot To Ovopa TG kée Eevaynong.

- To Tour 1 meprrapPdver ta exbépara, 1,

3,10, 13, 14, 17, 22, 25, 26, 33.

To Tour 2 meptlapPavel ta ekbépata, 2,

6, 7/8/9, 14, 15, 16, 27.

- To Tour 3 meprappaver ta exépara, 4,
10, 11/12, 23, 24, 29.

- To Tour 4 meprrapPavetl ta ekBépara, 10,
11/12, 19, 20, 23, 27, 34, 36/37.

- To Tour 5 meprrappaver ta exfépara, 5,
18, 19, 21, 22, 31/32, 33.

Méoa ota Keipeva mov LVIAPYOLY GTNV V.

EPAPULOYN VTAPYOLV KAmoleg AEEEIC Ko

EKQPAGCELS 01 0Toieg elval o £vioves amd 1O

vrorowmo keipevo (bold). Otav matfoet o

éva

YPNOTNG TAVD eppaviletan

mopdbvpo Pop-up to omoio mepiEyel o

TOVG

ewova Ko o ACAVTO oV TEPLYPAPOVY TIG
évtoveg AEEEIC Kol EKPPACELS.

To xelpeva ™G v. €poappoyng oAid kot
YEVIKA GTNV EQAPLOYY] VITAPYEL LETAPPAOT
oV EAMMVIKY] Kol oyyMkn YAdooo. (Ze
HeEALOVTIKO oTdd10 Bo vrdpyet petdppoon
kot ot [aAdikn)

Yrapyer po Egxoploty ceMoo 1 omoia
TEPLEXEL TANPOPOPIEG YO0 TAL GTOUA TOV
ocuvéBaiay otn onuovpyios aVTAG ™G V.
epappoyng (Ivevpatikd duonidpoTo)

H vy. gpappoyn mpémer vo dovAevel kol va
etvar ocoppat) xuping pe Kivntd mAépova

(smartphones).
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3.3.1 Mn - Agrtovpyikéc ATOLTIOELS
o Asemess Embimen
Evypnotia To ovommuo vo eivoar €dypnoto, OTMG
AVAPEPOLLE TILO TTAVE®, He Bdomn Tovg Kavoveg
OYEOCHOD KOl guypnotiog, £T61 MOTE Ot
YPNOTEG VO UTOPOVV VO TO YPNGULOTOLOVV
yopic dvokoAio Kot OAEG o1 Asttovpyieg TOL
va givan Eekabapeg.
Ipyopn ektéleon Aettovpysidv Ot Aertovpyieg o1 omoieg ekteEAOVVTOL ATTO TNV
V. EQAPLOYN TPETEL VO, EKTEAOVVTOL YPTYOPO.

KOl GE TPOYLOTIKO YPOVO.

3.4 Awaypappo Xpieng (Use case diagram)

[To katw divetar To StdypapLpLe XPoNS TOL GLGTHLATOG.

<<includes>>

Select Language

<

Home page

Complete tour

<<includes>>
,,,,,,,,,,,,,,, - - - -

e Ehibits for tour 1

Visitor

<<lncludps>> " Ehibits for tour 2

" Ehibits for tour 3

Ehibits for tour 4

14



210 mo TAVE Stdypoppa govpe tov actor o omoiog sival o emokéNTNG TOL povseiov. Otav
avoi&el ™MV Yne1oKn EQOPROYN OTO KIVNTO TOV TNAEQPMVO EYEL TIC €ENG EMAOYEC, VO ETAEEEL
™ YA®GGo Tov emBupel, ayyAkd 1 EAANVIKA Kot 6T cuvéyela Oa petapepbel otnv apyikn
oeMoa g epapuoyns. Amo exel Oa £xel v emAoyn va emAEEEL To10 €100g Egvaynomng B€det
va akolovOnoer Complete Tour 1§ Shorter Tours. TéLog, £xel Kot TV €MAOYN va. petokivnOel

otic oeAideg About kol More info.
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4.1 AprteKToviK] ZuoTpaTog

To cvompo amoteleitan amd dVo KOpLa Koppdtie. To TpdTo PEPOG TOV GLOTHATOG Eival TO
Web Application to onoio amoteieiton and to client-side. Eivat to interface tov cvotipotog
KOl OMOTEAEITOL OO OTATIKEG GEAIOEC, O1 0TTOiEg TEPLEYOLV OAES TIG TANPOPOPIES YOl TO LOVGETID
kot ta ekBépata. To oedtepo pHEPOC TOL CLOTAHATOS &ivar OAeg Ol mANPOPOpPieg Kot

QOTOYPAPieS TOL TEPIEXEL TO cVOTNHA. Eival To onpavtikdtepo KOUUATL TOV GLGTUATOC.

4.2 Mg0Ooooroyio AvartoEng

310 6TAd10 NG AVATTLENG TOV CLOTHUATOS Exovue ypnotponoinoet Tig Agile pebodoroyieg,
Omwg avoeépape kot oto Keediowo 3. H avdmtuén tov ovotmiuotog €ywve oe otdduo.
Anpovpynonkoav Eexmplotd OAeC 01 oeAidEC KO 6TO TEAOG evabnkav petaéy tovg. Katd
duapkela TG dnuovpyiag yvotav EAeyxoc Tmg OAa ETpeyav kal @aivoviav cwotd. Emiong

VINPYE ovyvny emikowowvio pe tov ZAaPPa kor v kao. ‘Eleva koatd v oavamtuén tov
16



GLGTNHWATOG, £TOL MOTE Vo PAETOVY TV TOopeia TG AVATTLENG TOV GLGTHUOTOS KOL VO, LoV

divouv 1o amapaitnto feedback yio toyxov alhayéc ko Beltidoelc mov Oa nOedav va. yivoov.

4.3 Yhomoinon cuoTiNoToS
[To xéto Ba deite TNV LAOTOINGN TOL GLGTHNOTOS Kot Ad TOLOL LEPT) ATOTEAEITOL.

Oleg o1 pwtoypoeicg eivor amd ALemvo uéco tov browser Safari.

4.3.1 Apywxn ogAida (Home page)

10:44 ol T E 10:45 ol T @ 10:45 ol TE

S tremiiee mar g mae waars taie s ew

different tours:

« The main tour that includes all the
. exhibits contained in this app
Welcome to Limassol » Tour 1: Women in Lusignan and and
Castle Medieval Museum Venetian Cyprus
« Tour 2: Knights of Lusignan Cyprus
« Tour 3: Venetian era
« Tour 4: From the Lusignans to the

This app will provide you with different
paths to discover the museum’s collection.

At the menu bar you can find our five Venetians
different tours: » Tour 5: The Greeks in Latin dominated
Cyprus
« The main tour that includes all the
exhibits contained in this app The complete tour takes approximately 1

—~ e « Tour 1: Women in Lusignan and and hour to complete and the other tours take
s e . Venetian Cyprus about 30 minutes each.
Welcome to Limassol « Tour 2: Knights of Lusignan Cyprus

Inside the texts you will find words and

Castle Medieval Museum * Tour3; Venetian era phrases that are emphasised (bold). When

This app will provide you with different * mVeneti.a::’m ialusigndts o he you click on them you will get additional
paths to discover the museum’s collection. X . . information about the content of the
« Tour 5: The Greeks in Latin dominated . .
. . exhibits, so keep that in mind!
At the menu bar you can find our five Cyprus
different tours: . Before you continue with the tour let us
The complete tour takes approximately 1 . .
. . introduce you to the Limassol Castle
« The main tour that includes all the hour to complete and the other tours take Mecdiovil Musouen
exhibits contained in this app about 30 minutes each. Top ’ Top

« Tour 1: Women in Lusignan and and

Incida tha tavte vai will find warde and

192.168.0.12 192.168.0.12 192.168.0.12

Ed® Piémete Vv eloaymyikn ceAda NG €PUPUOYNG OOV LRAPYOV KATOLEG TANPOPOPiEg

OYETIKA LLE TNV EQOPLLOYT KOL TIG AELTOVPYIEG TNG, £TGL OGTE VA EEPEL O XPNOTNG TMOG AELTOVPYEL.
Eniong, og dhec Tic oeAideg vdpyet éva kovuni pe dvopa «Topy», To omoio pmopeite va ogite

pe YoAAllo ypdpe OTIG TO TAVE QMTOYPOUPIES, OAANL KOl YEVIKA GE OAEG TIG POTOYPUPIES TOV

KEWEVOL, TO 0TTOI0 OTAV TATHGEL O YPNOTNG TOV LETAPEPEL GTNV APy THG oeridoag (top button).
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10:45 ol = E 10:47 ol T E

Lemesos (Limassol) Castle, as it stands
today, dates back to around 1590 and
incorporates parts of the medieval castle
from the Lusignan era. It was built atop an
early Christian basilica (4th-7th centuries
AD), and a Middle Byzantine monument
(10th-11th centuries AD). The first recorded
reference to the castle is made during the
War of the Lombards (1228-1243) as the
conflict between the forces of the German
emperor Frederick Il and the nobility of the
kingdoms of Jerusalem and Cyprus was
known. From the period when the island
became part of the Ottoman Empire (1571) Mediterranean
until the 1940s, the castle served as a
prison. During the period 1948-1964, it was
used as the Limassol District

Archaeological Museum. From 1987 until ﬁ:‘::‘l‘m
present, it has housed objects from the : ] around 1241
Medieval Collection of the Cyprus Museum, :
mainly tombstones from late medieval

Map of Crusader states during the War of

churches. the Lombards, 1240
These tombstones date from the period Top
the Lusignan kingdom (1192-1474/89) a
192.168.0.12 192.168.0.12
10:47 ol T E

21N GLVEYELD LETA OO TIG TANPOPOPIES TYETIKE LE TN
Aertovpyion TG EQOUPUOYNG VTAPYEL VA EICAYOYIKO

keipevo yuo 1o Meoaiwvikd Movoeio Kdmpov.

Emiong, n 2n ko 3n ewodva givor pop Up €KOVEG pe TV
TEPLYPAPT] TOVG, OMOL VLWAPYOLV GTO  ELGAYMYIKO

Keipevo.

Famagusta, Tombs inside the church of
the Knights Templar

192.168.0.12
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4.3.2 OhoxInpouévn Eevaynon (Main Tour)

10:48 al T E 10:48 ol TE

of the family of the owner from the
_ Crusader Principality of Antioch in modern-
Limassol Castle Medieval
Museum

day Syria, specifically from the strong
fortress of Margat, which was controlled
by the Knights Hospitallers. Another
tombstone discovered in Nicosia bears the
same surname (11373), but the inscription
mentions that the person was a
“bourgeois”. Additionally, a House with the
same name is known to have ascended to
the ranks of the Cypriot aristocracy in the
14th century but was based in Famagusta.
The depiction of the castle fortifies the
speculation that the deceased’s family
came from the coastal area of Syria or
may reveal some association between this
House and Lemesos and the castle where
you are at the moment. Hence, through the
examination of a tombstone, we are delving
into social issues such as the origins and
status of the Houses that inhabited the
Lusignan kingdom.

The majority of Cypriot tombstones feature
effigies of the deceased and inscriptions,
but some have a picture, usually the coat of
arms of the House of the deceased,
accompanying the inscriptions. This is
typically the case for earlier tombstones,
dating from the late 13th century to the mid- « | ‘Prsviciis s |9 | Next
14th century. The slab in front of you was

discovered in 1957, along with a small

group of other slabs, in the south of

Top

192.168.0.12 192.168.0.12

e e o H xopua Eevaynon €xel 6Aa ta exbépato Kot o ¥pnotg
pmopet va petaxivnOel avapeca oe avtd Le TN ¥PNOT TOL

numerical bar oto télog Tov KeévVoL oe KAbE EkDepa.

Yy 3" ewcova (ota aplotepd), PAETETE pio POP UP KOV [UE
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Funerary inscription on the slab of
Dimanche de Margat Ausepie
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4.3.3 Egvaynoeig (Tours)

[To xéto PAémete pwtoypagicc (Screenhots) amd Tig méEVie SLOPOPETIKEG EEVAYNOELS TOV

umopet va emAéEeL o ypnotns. Kan otic mévie Eevaynoeig ot pmtoypapieg mov vdpyovv givol

TO TPAOTO Kal teAevtaio EkBepa mov mepiéyel  kabe Eevaynon kot oToypagieg tov menu bar

™¢ kaOe pog.

43.3.1 Zevaynon 1 (Tour 1)
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Tour 1

From the Lusignans to the
Venetians

The majority of Cypriot tombstones feature
effigies of the deceased and inscriptions,
but some have a picture, usually the coat of
arms of the House of the deceased,
accompanying the inscriptions. This is

192.168.0.12 (¢
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Tour 1

From the Lusignans to the
Venetians

Exhibit 33

exhibit

The coin we have selected provides an
opportunity to examine various topics
concerning the nature of coins over time
and their interconnection with Cypriot
history during the Venetian period. The
standing figure on the right-hand side of the
obverse can be confusing as it looks like a

192.168.0.12 ¢}

5:45 w TE
of the family of the owner from the
Crusader Principality of Antioch in modern-
day Syria, specifically from the strong
fortress of Margat, which was controlled
by the Knights Hospitallers. Another
tombstone discovered in Nicosia bears the
same surname (11373), but the inscription
mentions that the person was a
“bourgeois”. Additionally, a House with the
same name is known to have ascended to
the ranks of the Cypriot aristocracy in the
14th century but was based in Famagusta.
The depiction of the castle fortifies the
speculation that the deceased’s family
came from the coastal area of Syria or
may reveal some association between this
House and Lemesos and the castle where
you are at the moment. Hence, through the
examination of a tombstone, we are delving
into social issues such as the origins and
status of the Houses that inhabited the
Lusignan kingdom.

Previous - 2 3 Next

Top,
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project on their reverse side. The bronze
bezants, the final Venetian coins minted on
the island in 1570, were an attempt by
Marcantonio Bragadino, the general-
commander of Cyprus, to pay soldiers and
purchase supplies due to a shortage of
currency in anticipation of the Ottoman
invasion. The obverse side of these coins
showed the lion of Saint Mark with the
inscriptions “1570" and “PRO REGNI
CYPRI PRESIDIO” (in defence of the
kingdom of Cyprus), while the reverse side
featured a winged Eros above the
inscriptions “VENETORUM FIDES
INVIOLABILIS” (The Venetian faith is
inviolable) and “BIZANTE I" or “I.F". Coins
with the type “I” were most likely issued in
Lefkosia and circulated throughout the
island, while those bearing the type “I.F"
were probably issued in Famagusta, which
was under siege by the Ottomans [the “F”
may indicate Famagusta].

Previous 9 n Next
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Tour 1

T E

From the Lusignans to the

Venetians
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5:35

Exhibit 1

Exhibit 3

Exhibit 10
Exhibit 13
Exhibit 14
Exhibit 17
Exhibit 22
Exhibit 25
Exhibit 26
Exhibit 33
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4.3.3.2 Zevaynon 2 (Tour 2)
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Tour 2

Knights and Warriors of
Lusignan Cyprus

Exhibit 2

Despite its apparent simplicity, this slab
displays an elegant design. The funerary
inscription is present in the upper part of the

192.168.0.12 (&)

7129 w TE&E

Tour 2

Knights and Warriors of
Lusignan Cyprus

Exhibit 27

You are looking at one of the most intriguing
Cypriot tombstones. Its uniqueness lies not
only on its shape, but also in the

192.168.0.12
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upper left corner of the slab is damaged.
However, it is still possible to read most of
the text: ‘Ici [gi]t mesire Anfre [---]
Sca[ndal]lion qui trespassa [---] est cie[c]le a
19 iors d[e] [---]is de [jlenvier I'an | de 1[3]
et 25 de Crist [priles por I'arme de Iui’ (Here
lies sir Humphrey of Scandelion, who
passed from this century at 19 days of [---]
January the year 1325 of Christ. Pray for
his soul.). As you can see, in this case the
text addresses directly to the reader, asking
them to pray for the soul of the deceased,
as if the stone became an animated object
prompting you to take action. These slabs
are significant because they provide insight
into the presence of the Frankish
aristocracy in cities across the kingdom,
beyond the capital (Lefkosia).

«  Previous 2 3 Next
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period, testifying to the changes that had
taken place in the kingdom. It is worth
noting that Joseph’s armour is not inferior to
that of his contemporary Latin knights.
Differences can only be detected in the type
of weapons carried by these figures, which
may be related to their rank within the army.

However, this monument bears witness to a
certain sloppiness. Although the inscription
has been meticulously and carefully carved,
it does not cover all the space offered for it.
In addition, notice the disparity in Joseph’s
physical characteristics. The upper part of
the body occupies more space, leaving only
a small portion of the slab for the carving of
his feet. Maybe the artisan who executed
the order had no experience in making
tombstones, or perhaps, by representing
the deceased in this way, he wanted to
convey some information about his physical
disproportion.

Previous 6 Next »
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Exhibit 2
Exhibit 6
Tour 2 Exhibit 7,8,9
Knights and Warriors of Exhibit 14
AR s Exhibit 15

Exhibit 16
Exhibit 27

Tour 2
Knights and Warriors of
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4.3.3.3 Eevaynon 3 (Tour 3)
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Tour 3

Women in Lusignan and and
Venetian Cyprus

Among all these objects, let us look at this
plate, where we see two figures, a male on
the right and a female on the left. The
gender difference is made clear by the
dress. Dress is not only the clothes, but
also other accessories that frame or
complement the garment that people wear.

192.168.0.12 ¢

Women in Lusignan and and
Venetian Cyprus

The slab you are looking at was made out
of a reused marble column. The outline is
rectangular but tapered, as antique

192.168.0.12 )
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floor of the Museum.

The figures’ chests and arms intertwine with
each other, creating a visual ‘confusion’. As
if they are embracing each other by
proposing their arms in the opposite
direction. The woman appears to be holding
an oenochoe (wine jug) and another object
of unknown nature. The man carries a kind
of fan and a scarf with embroidered edges.
A jewel, perhaps an earring, can be seen
‘falling’ from the woman's head.
Surrounding these two figures are some
scattered flowers and floral decorations.

But what is the context in which these two
figures and the objects they are holding
operate? A wedding occasion? Perhaps an
exchange of gifts? The posture of their
bodies, however, testifies to a special

relationship between them. It may be
friendly, kinship or conjugal.

«  Previous 2 3 Next
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unusual position of the two empty coats of
arms at the top of the slab facing the same
direction. This stone is supposed to have
come from the cathedral of Saint Sophia,
where by the first half of the 14th century
there might have been a large amount of
funerary slabs, forcing the engraver to deal
with the position of the inscription according
to the space available. However, another
explanation is possible: Amaury de Montfort
died in 1304, eight years before his mother,
and was initially buried in Saint Sophia.
According to the documents and chronicles,
the Dominicans claimed Amaury’s mortal
remains and obtained from the pope the
transfer to their church. It is possible that
after the quarrel between the chapter of
Saint Sophia and the Dominicans, the
former managed to have the corpse back,
obliging the carver to add the second
inscription to the slab of Eschive, already
well placed within the cathedral.

Previous 5 n Next
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Exhibit 4
Exhibit 10
Tour 3 Exhibit 11,12
Women in Lusignan and and Exhibit 23

Exhibit 24
Exhibit 29

Venetian Cyprus

Tour 3

Women in Lusignan and and
Venetian Cyprus
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4.3.3.4 Eevaynon 4  (Tour 4)
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Tour 4

The Greeks in Latin dominated
Cyprus

The Latin funerary custom of burying the
corpses inside a church, was adopted by
privileged Syrians and Greeks of the

192.168.0.12
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Tour 4

The Greeks in Latin dominated
Cyprus

Exhibit 36, 37

2]
In this hall, you can see two early Christian
marble inscriptions in Greek. They originate
from the eastern portico of the Salamis
Gymnasium and date back to the 5th
century AD. The inscriptions relate to the
activities of Flavius Antiochus Ammianus
Valerius, Praetorian Prefect of the Orient
and Consul. Salamis is an important
archaeological site located north of
Famagusta in Cyprus. The city was already
mentioned in Assyrian sources and reached
its peak during the reign of King Evagoras |
(410-374 BC). It was to this city that the
Athenian admiral, Conon, fled with the

7:06 7 all ¥
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marriage between a Latin man and a Greek
woman, a phenomenon that flourished in
the kingdom from the 14th century
onwards. According to the regulations of
the Latin Church of Cyprus, descendants of
such unions had to follow the doctrine of
the father, that is, to join the Roman
Church. Thus, the Greek mother is depicted
in the Byzantine way of representing a
dead, while the daughter is depicted in the
Latin way. Although all the other details of
the inscription are consistent with the
content of Greek inscriptions, in this
particular one, time is not measured
from the Creation Era but in the Latin
way. Perhaps through the inscription, we
have another indication of an ethnically
mixed family.

«  Previous - 2 3 Next
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representative of its four porticos’ rich
sculptural decoration. These statues can be
viewed at the Cyprus Museum in Lefkosia
(Nicosia). Other ancient cities of Cyprus,
such as Kition, Curium, Kythrea, Amathus,
Chitri, and Lapithos, also had gymnasiums.

Returning to the inscriptions, they are
placed within a rectangular-shaped frame
with pyramidal endings bearing a cross,
which is widely used in the early Christian
period for engraving funerary, honorific, and
other inscriptions. A similar frame can be
seen on a sarcophagus situated on the
exterior of the church of St. Catherine
(Haydarpasa Camii) in Lefkosia. The same
framework was also used in Renaissance
funerary art, as seen in many tombstones
from the Italian peninsula and the Venetian
dominions from Dalmatia to the eastern
Mediterranean area, indicating a
resurgence of past motifs during this era.

« Previous 7 n Next »

Top

192.168.0.12

26



7:06 7 a TE

Tour 4

The Greeks in Latin dominated
Cyprus

Exhibit 36, 37

In this hall, you can see two early Christian
marble inscriptions in Greek. They originate
from the eastern portico of the Salamis
Gymnasium and date back to the 5th
century AD. The inscriptions relate to the
activities of Flavius Antiochus Ammianus
Valerius, Praetorian Prefect of the Orient
and Consul. Salamis is an important
archaeological site located north of

192.168.0.12
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Exhibit 10
Exhibit 11,12
Exhibit 14
Exhibit 20

Exhibit 23
Exhibit 27
Exhibit 34
Exhibit 36,37
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4.3.3.5 Eevaynon 5 (Tour 5)
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Venetian era

This specific object was recently added to
the museum’s collection after its discovery
in 2001 during excavations around the
Podocataro bastion of Lefkosia’s walls. The
remains belong to a young man who was
likely a soldier. If you look closely, you will
see that the skeleton is missing both its
limbs (arms and legs) and its head. This
suggests that the soldier was mutilated and
beheaded, possibly during or after the siege

192.168.0.12 ]
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Tour5
Venetian era
Exhibit 33

exhibit

The coin we have selected provides an
opportunity to examine various topics
concerning the nature of coins over time
and their interconnection with Cypriot
history during the Venetian period. The
standing figure on the right-hand side of the
obverse can be confusing as it looks like a
skull, but to the left of this figure, we see

192.168.0.12 ]
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cooperation, the various bastions of the
walls were named after the houses that
financed specific parts of the fortifications.

On the second floor of the museum, you
can see some armour, helmets, and
swords that were used by the Venetians
during the 16th century. We can imagine
the soldier, whose skeleton is displayed
here, carrying such armour and wielding a
sword in his attempt to defend the city.
However, the Venetian efforts to upgrade
Lefkosia’s defences were not effective, as
the walls were not completed in time for the
siege. The city fell into Ottoman hands in
less than a month. The Venetians lost
Cyprus completely after the fall of
Famagusta in 1571. Christians inhabitants
were killed and the governor of Cyprus,
Marcantonio Bragadin, was tragically
murdered by the Ottomans, who skinned
him alive in the central square of the city.

Previous 2 3 Next
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project on their reverse side. The bronze
bezants, the final Venetian coins minted on
the island in 1570, were an attempt by
Marcantonio Bragadino, the general-
commander of Cyprus, to pay soldiers and
purchase supplies due to a shortage of
currency in anticipation of the Ottoman
invasion. The obverse side of these coins
showed the lion of Saint Mark with the
inscriptions “1570” and “PRO REGNI
CYPRI PRESIDIO" (in defence of the
kingdom of Cyprus), while the reverse side
featured a winged Eros above the
inscriptions “VENETORUM FIDES
INVIOLABILIS” (The Venetian faith is
inviolable) and “BIZANTE I” or “I.F”. Coins
with the type “I” were most likely issued in
Lefkosia and circulated throughout the
island, while those bearing the type “l.F”
were probably issued in Famagusta, which
was under siege by the Ottomans [the “F”
may indicate Famagusta).
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Exhibit 5
Exhibit 18
Tour 5 Exhibit 19
Venetian era Exhibit 21
Exhibit 33 Exhibit 22
exhibit
Exhibit 31,32
Exhibit 33
2]
The coin we have selected provides an Tour 5
opportunity to examine various topics Venetian era

192.168.0.12 &

192.168.0.12 ¢




4.3.4 XeMda meprocotepmV mAnpopopidv (More info)
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More information

Visting hours:

Monday. - Friday: 8:00 - 17:00
Saturday: 9:00 - 17:00
Sunday: 10:00 - 13:00

Address: Limassol Castle - Cyprus
Medieval Museum, Ankara 73, Limassol
3042

For more information you can visit the
website of Department of Antiquities
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More information

Visting hours:

Monday - Friday: 8:00 - 17:00
Saturday: 9:00 - 17:00
Sunday: 10:00 - 13:00

Address: Limassol Castle - Cyprus
Medieval Museum, Ankara 73, Limassol
3042
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For more information you can visit the
website of Department of Antiquities

192.168.0.12

Top

Ed® eivor n oehoa pe T1g meplocdtepeg TANPOPOPIEG OTOV Ol EMOKENTEG UTOPOVV VO, OOVV

YEVIKEC TANPOPOPIES Yo TO povaeio. Onme Tic dpeg Aettovpyieg Tov povoeiov, ) dievbuvon

TOV HOVGEIOL KoL av BEAOLV Vo LABoLY TTEPIEGOTEPEG AETTOUEPELEG UTOPOVV VO ETCKEPHOVV

TV 1otoceAda Tov Tunuatog Apyootntmy.

30



4.3.5 XeMoa oyeTik®dv TAnpoeopldv (About)
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Web Application Credits

Developper of the Web
Application
© Avristidis Charalambous

Creators of web Application's
Texts

© Savvas Mavromatidis
© Maria Aimé Villano

Ph redits:

© Graph-East, Eva Avril: 01, 02, 02bis, 06,
07, 08, 09, 10, 14, 15, 16, 17, 18, 22, 23,
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© Savvas Mavromatidis: 11, 12, 13, 26, 33.
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‘Girding the loins? Direct evidence of the
use of a medieval English parchment
birthing girdle from biomolecular analysis’,
Royal Society Open Science 8 (2021),
https://doi.org/10.1098/rs0s.202055, 24.

© Daniel Jestrzemski: 24.

NetMAR

Network for Medieval Arts & Rituals

A University
of Cyprus
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4.3.6 Mevov emioyng (Menu bar)
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Greek

French (coming soon)
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Exhibit 1
Exhibit 2
Exhibit 3
Exhibit 4
Exhibit 5
Exhibit 6
Exhibit 7,8,9
Exhibit 10
Exhibit 11,12
Exhibit 13
Exhibit 14
Exhibit 15

Exhibit 16
192.168.0.12 ¢ Exhibit 17
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Cyvhihit 10 [

32



10:47 ol T E 10:47 ol T E

Exhibit 18 Exhibit 21
Exhibit 19 Exhibit 22
Exhibit 20 Exhibit 23
Exhibit 21 Exhibit 24
Exhibit 22 Exhibit 25
Exhibit 23 Exhibit 26
Exhibit 24 Exhibit 27
Exhibit 25 Exhibit 28
Exhibit 26 Exhibit 29
Exhibit 27 Exhibit 30
Exhibit 28 Exhibit 31,32
Exhibit 29 Exhibit 33
Exhibit 30 Exhibit 34
Exhibit 31,32 Exhibit 35
Exhibit 33 Exhibit 36,37
Exhibit 34 TOPI
192.168.0.12 192.168.0.12

Avtd glvar to menu bar mov vdpyel oty apykn cerido (Home) émov gival 1 elcaymyn Tpv

™ Eevdynom ota ekbEpara.
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Av16 glvar To menu bar mov vdpyel oty oAokAnpopévn Eevaynon (Main Tour)
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Exhibit 1

Exhibit 2

Limassol Castle Medieval Exhibit 3
Museum Exhibit 4

Exhibit 5
Exhibit 6
Exhibit 7,8,9
Exhibit 10
Exhibit 11,12

Exhibit 13 @

Exhibit 14

The majority of Cypriot tombstones feature
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Exhibit 24
Exhibit 25
Exhibit 26
Exhibit 27
Exhibit 28
Exhibit 29
Exhibit 30
Exhibit 31,32
Exhibit 33
Exhibit 34
Exhibit 35
Exhibit 36,37

Y10 mopdpnuo A pmopeite va deite OAa Ta Kelpeva, oe
. . To . . . .
Limassol Castle Medieval =~ eAAnvikd Kol OyyAlkd, TOL OVOQEPOVIOL OTIS EKOVES

192.168.0.12 (screenshots) mov vapyovy 6TO doKipo.
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Kepaiarwo 5

Younepdopato
5.1  Avookdémmon 35
5.2  Ipofiquato Tov Tposkuyay 35
5.3  Melovtikn Epyacio kor BeAtuwoeig 36

5.1 Avaokomnon

H dumlopatikny pov epyacio iye o¢ okomd v avamtuén Kot dnpovpyio Hog Ynetokng
EPAPLOYNG — 16T0GEMDAG Yoo To Meocaiwviké Movoegio Kdmpov - Kdotpo Agpesov. Avt 1
EQUPUOYT OTOYEVEL GTO VO TOPEYEL EEVAYNOTN Y10l OAOVE TOVG EMICKEMTEG TOV LLOVGEIOV, APOV
70 1010 T0 povoeio dev mapéxet Eevayod Yo va umopet va Eevayel Toug emokénteg ota ekOEpaTa

TOL HLOVGEIOL.

Emiong, n onuovpyio avtg g YNOLoKnG EQOPROYNGS, EKTOG amd To TAAIGLO TNG SUTAMUOTIKNG
pov, €ywve mapdaiinia kot oto Tiaicto Tov Tpoypaupoatos NetMAR. Onwg éxo avaepépet Kot
TNV EI6AYMYT TOL SOKIUIOL, 1) 10£a Y10 T OMILIOVPYI0 AVTNG TS EPOPUOYNG TPONADE amd ToV
24apPa Mavpopation péow pog dpactnptotntog (secondment) Tov ¥pEIACTNKE VO EKTANPDGEL

Y10 TO GUYKEKPIUEVO TTPOYPOLLLLLOL.

KAetvovrag, Ba nhera va avapépm mmg 1 dnovpyio g Epoproyng dgv NToy SUGKOAN GTO VoL
viomomn0el, aALd TePtocOTEPO NTAV YPpOoVOoPdpa 1 dnpovpyia ™G Xpeldotnie apkeTodg YpOHVOS
070 Vo, Onpovpyndovv kot va eAeyyBovV Ta Kelpeva Yo val ivon KatovonTd yio To amAd Koo,
KkaBdg, emiong, va punv ivor 00te TOAD peydAa, £T61 OOTE vo. NV gival Bapetd katd ) dbpkela
avayvoong. Téhog, ypeldotnke kat xpovog oto va fpefohv o1 KaTAAANAEG pOTOYPOPIES Yia VO

evoouaT®Bodv oTNV EQApPLLOYY.

5.2 Mpopiqpata mov TPposkvyay
Katd 1t Oodpkela g onuovpyiag ko vAomoinong g AUTAOUOTIKNG MOV €pyaciog
wpoékvyav kdmoto TpoPAnuata. Eva 0épua 1o omoio émpene va avTILETOTIOTEL NTAV N TAPOYN

™m¢ ovvoeong 6to dtadiktvo (Wi-Fi) oe 6Aovg Tovg 0pOPOLE TOV HOVGEIOV, d10TL HETE amd
35



ocv{non mov elyape o XAPPag Kot eYd pe v vELOVVN TOL povceiov, ko 'EAeva XtvAlavov,
LOG OVAPEPE TTWG GTO VTTOYELO TOV LOVGEIOL 1] GHVOIEST) GTO O1AOTKTVLO MTOV ATYN TPOG UNOEVIKT,

OmOTAY YPEWIGTNKE 1] 1010 VO ETKOIVOVIGEL LE TO apLLOdLa TPOS®TOL Y10, VoL AvBel To TpOBAN L.

Axoun €va Bépa Tov TPokLyE, Elval TMG TNV TaPOVGO GTIYUN N EPAPUOYN OEV EYEL Yo OA
T ekOEpaTa TIC amopaiTNTEG POTOYPOPIES KOl £TC1 KATOIEC GEADES TNG EQPAPUOYNG OEV lvarl
TANPOG SLUTANPOUEVES. [ Kamoleg amd avtég TIg PoToypapieg ypetdleTor éva Atopo va
emokeplel to povoeio kot va TG tpafnet. Télog, vmapyel Eva keipevo 10 omoio dev €xel

onpovpynOet axdun, kot £1ct dev £xel evowpotmbel 6TV epaproyn.

5.3 Merhovtikn Epyacia kor Behtidogig
H ymoeoxn epappoyn Ba mapadobei 6to povseio péypt 1o T€Aog Tov kolokoiplov (2023) kot

Oa 10l oe Aettovpyia, OOV Kot aTOC NTav EAPYNG Kot 0 GKOTOG TNG ONUIOLPYING TNG.

Metd and ™ Aertovpyio g, o dnuovpynoovue o ZapPog, n Maria kol eyd éva ankd
EPOTNUATOAGY10 KoL B0 TO EVOOUATDOGOVLE GTNV EPAPLOYY|, £TCL OOTE HETA TOV Ba TEAEIDVEL
0 EMOKENTNG TNV EEVAYNON TOL VO CUUTANPOVEL TO EPOTNUOTOAIYIO AEYOVTOG LG T YVOUN
tov¢. 'Etol Ba maipvoupe kan gpeig to amapaitnto feedback amd tovg emokénteg yio toyxdv

Beltiwoelg kol aAlayég ota keipeva Ko otnv epapuroyn. To epomuatordylo Oa BpickeTot

oTNV EQOPLOYN TEPimov EEL P VES.

Ta ypodpata e e@approyng moAd mlavov vo aALLEOVY TPV TNV TOPAS0GT TNG EPUPLOYNG GTO
LOVGEID, £T61 MOTE VO TaPLALoVVY LLE TO OIKOOT|O TOL BactAikov oikov tev Lusignan (vdpyet
QOTOYPOUPiD. TOV OIKOGMUOV 6T0 TTapdpTnua B), 6mov exeivn v mepiodo fTav Kot ot NYETEG

(Baotreic) otnv Kompo kot EEpovpie Twe T0 KAGTPO Ypovoroyeitat yopw oto, 1590.

Y& ueAovTikd otéoo Ba yivel | HeTdppacn Tov Keluévov, amd ™ Maria, kot ot yodllkd Kot

Ba evoopatmbodv oTnV EQapLOY.

Axoun, oe peAlovtikd otddo Ba yiver mpocHnkn mymtikdv apyeiov, dmov Ba divel 6To xpno
TNV EMAOYN VO OKOVEL TIG TANPOPOPIES TOV VTLAPYOVY GTNV £POPUOYN €6V dev BEAeL I dev

umopel va dafacet ta Keipeva.

Edv to povoeio to embouei n ynelokn epapuoyn umopei va petatponei ko og application to
onoio Oa dnpooievbei oto Google Store ko oto App Store kai ot ypnoteg Bo Exovv ™

SVVOTOTNTO VO, TO KOTERAGOVV OTIG TPOCHOTIKES TOVG CLOKEVEG,.
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Téhog, vnpye Kot 1 okéyn va yivel o Eevaynon yia pkpdtepeg nAKies, yio modia.
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Hopaptnua A
Ed® pmopeite va deite Kamolo amd to KEIPEVA TOV VTAPYOLY GTNV EPOPLOYT.
O\eg oL vmoypap o péve AEEELS Ko EKPAcelC Tov PAETETE oTa. Keipeva eivar 1 pop-up images

OV VITAPYOVV GTNV EPAPLOYN.

Ewayoyn — 1" Xelida tne soapuoyne (Home page) — EAAnviko kot Ayylkd keipnevo

To Kdéotpo Aguecod, 6mwg 10 PAémete onuepa, ypovoroyeitoar yopw ota 1590 wot
EVOMUATOVEL TUNUATO TOV LEGOUMVIKOD KAGTPOL amtd TV epiodo twv Lusignans. To kdotpo
KTioTNKE TAVD omd pio Todooyplotiovikn Pactikn (4oc-7o0g at. p.X.) ki éva pesoPulovtivo
pvnueto (10o¢-11og an. p.X.). H mpad emionun avoaeopd ce avtd yiveTar otn StgpKELD TOV
[ToAépov tv AoyyoPapdmv (1228-1243), 6nwc OVOUAGTNKE O EUPVALOC TOAELOG IOV ENaPe
YOPO 6To. TAVPOPOPIKA Paciiela g lepovsainiu kot g Kdmpov petald tov duvapewmy tov
I'eppavov avtokpdatopa Ppedepikov Il kot g apiotokpatiog Tov Paciieiowv. And v
neplodo mov 1o vnot yiveran tpupa g OBmpavikng avtokpatopiog (1571) péypt ) dekaetio
tov 1940 to Kdotpo ypnowomoovviav ¢ ¢@uiokn. Kotd tv mepiodo 1948-1964,
ypnowonomdnke o Emapylokd Apyororoywd Movceio Agpesod. Amo to 1987 uéypt onuepa
euoéevel avtikeipeva ™¢ Meosatwvikng ZvAloyng tov Kuvrprokod Movoegiov kot kupimg

TAPIKEG TAGKES, TTOV TPOEPYOVTOL OO VOTEPOUECOUMVIKEG EKKANGIES.

O1 mhakeg ypovoroyohVToL amd TV mEPiodo tov Paciieiov tov Lusignan (1192-1474/89) ko
amo to ypovia g Pevetikng kuplapyiog ot vico (1474/89-1571). To evdapépov yia Tig

9OU OOU

TaPIKEG TAAKES ep@aviletar amd To pésa tov 1 awva. ZTig apyég Tov 2 OLOVOL KOl TTLO
evtatikd otig dekaetieg 1930-1950, o1 Bpetavol (10te enucupiapyot g viioov) apyilovv va Tig
Bydlovv amd To TOTOUATO TOV EKKANCLOV pe okomd TN So@vAasn kot v €kBect| Toug o€
povoeia. Ot TaQKEG TAGKES QPEPOLV OVOTUPACTACELS TMOV VEKPOV, OWKOCTUO 1] GAAL
OLOKOGUNTIKG OTOLYElD KU EMYPOPES, TANPOPOPOVTOG LOG YO TNV TOVTOTNTO OVTOV TOV
TPOCMOTMV KOl TS Kovmviag 6mov {ovcov. MEGm TV ITOPOVUE VO TOPAKOAOVONGOLVLLE TIg
e€eli&elg oy 1otopia g Kdmpov pe v élevon twv Bevetdv kot ) poipa avtdv tov Epynv

TEYVNG LETA TNV 00 UOVIKT KOTAKTNOT).

Oo mopatnpNoeTe TMOG Ol TAPIKEG TAdKeS €xovv TtomobetnOel Kabétwg GTOVE TOlYOVE TOL
Movoceiov. Qotd660, 610V Mecainva, ot TAdKeS TotofetovvTay 0prlovtimg 6To EKKANGLUGTIKO
danedo. 0,11 eoeic PAEmeTe UTPOCTE GTO LATIAL GAG, Ol LECAIWVIKOL AvOp®TTOL TO TATOVGAY
EVTOG TV vadV. Agite yio Tapddetypa opiopévoug Tapovg eviog e ekkAnciog tov Naltdv

Intmotdv N Kamoleg TaPikég TAGKEG 6TO OAMEDO €VOC MOPEKKANGIOL NG eKKANGiag TmV
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Ddpaykiokovov adeAedV oty Appdymoto 1 GAieg €vtdg Tov Vood TOL XTOVPOV TOV
Miocoipikov/Arablar tlapi ot Agvkwoia. ‘Eva deiypa yio 1o nd¢ Oo épotalav ot Kumplokég
AOTIVIKES EKKANGTES TNG TEPLOSOL, LaG STVOUV OATEDN EKKANGLOV G€ SOAUATIKES TTOAELS KOl TN
Bevertia. Ot pecoiwvikoi dvBpamor tepratodcay yopm — yOpw amd Tig TAdKeS Kot dtafalav Tig
emypa@és. Ot emypaeEg oVTEG, KAAOVGAV TOV AVAYVAOGCTN GE OVOGTOYOCUO, 0AAL KUpimg va
mpocevynbel vIEp g copiag TS YLYNS TOV vekpav. Ag mepmynbovue, Aowmdv, otnv
otopia ™¢ vioov. TlpdTtog pag otabpog, N Toeikn TAGKO evog HEAOVG TG olKoYEvELag de

Margat otnv aiBovca 16660V T0L Movaceiov.

Lemesos (Limassol) Castle, as it stands today, dates back to around 1590 and incorporates parts
of the mediaeval castle from the Lusignan era. It was built atop an early Christian basilica (4th-

7t centuries AD), and a Middle Byzantine monument (10th-11th centuries AD). The first
recorded reference to the castle is made during the War of the Lombards (1228-1243) as the
conflict between the forces of the German emperor Frederick Il and the nobility of the
kingdoms of Jerusalem and Cyprus was known. From the period when the island became part
of the Ottoman Empire (1571) until the 1940s, the castle served as a prison. During the period
1948-1964, it was used as the Lemesos District Archaeological Museum. From 1987 until
present, it has housed objects from the mediaeval Collection of the Cyprus Museum, mainly

tombstones from late mediaeval churches.

These tombstones date from the period of the Lusignan kingdom (1192-1474/89) and from the
time of Venetian rule on the island (1474/89-1571). Interest in these artefacts emerged from

the middle of the 19th century. At the beginning of the 20th century and more intensely during
the 1930s-1950s, the British, who were then ruling the island, began removing the tombstones
from church floors in order to preserve and display them in museums. The tombstones feature
representations of the dead, coats of arms, other decorative features and inscriptions that
provide information about the individuals and the society in which they lived. By examining
these tombstones, we can follow the changes in Cypriot history with the arrival of the Venetians

and their fate after the Ottoman conquest.

You will notice that the tombstones are displayed vertically on the walls of the museum, but in
the Middle Ages, they were laid horizontally on the church floors. Thus, what you see in front
of you was once stepped upon by mediaeval people inside the churches. You can see some
tombs inside the Church of the Knights Templar or tombstones on the floor of a chapel in the

Church of the Franciscan Friars in Famagusta, or others inside the Church of Stavros tou
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Missirikou/Arablar mosque in Lefkosia (Nicosia). You can get an idea of what the Cypriot
Latin churches of the time would have looked like by observing the church floors in Dalmatian
cities and Venice. mediaeval people walked around the slabs and read the inscriptions, which
invited the reader to reflect and, above all, to pray for the souls of the deceased. So, let’s embark
on a journey through the island’s history. Our first stop is the tombstone of a member of the de

Margat family in the entrance hall of the museum.

"ExOeua 1 - EAANViKo kon Ayyikd keipnevo

2V TAEOVOTNTA TOLG Ol KUTPLOKEG TAPIKEG TAAKES PEPOLY OLOLMUATO TOV VEKPAOV KOl
EMYPAPES. YTAPYOLV, OUMOGC, KATOEG OTIC OTMOIEC Ol EMYPAPEG CLVOOELOVTOL OTTd EIKOVO,
oLVNO®G TO O1KOCTLLO TOV 0IKOL TNG/TOV VEKPNG/0D. AVTY €lval cLVIHBWG N TEPITTMOOT TOV TTLO
TPOIUOV TAPIKAOV TAAK®V, TOL ¥povoroyodvtotl oto TéAn Tov 130v awdva. Opiopéves and
OLTEG TIC CLVAVTOVUE G T LEGa ToL 140V cudva. H mhdka mov €xete evomdv cag, Ppédnke
10 1957 (nali pe po pukpn opdda aAlwv mhokodv) ota votio g [Havayiog Kaboikng ot
Aepeco, evod yivovtav epyoacieg yio 1t Oepeiioon g véog ekkAnocioc. Mmopel va
ypovoroynOet oto o’ picd tov 14ov awdva. Ot €KOVEG TOL GLVOSEVLOLV TIG EMLYPAPEG
oyetilovtan pe Vv 1otopia, T0 OVOUO 1} TV KATAY®YH TOV 0ikov, 0Tov avike n/o vekpn/oc.
Ed®, n emypapn eivor otn SGAEKTO TG YOAMKNG YAMDGGOS, OV YPNCUYLOTO0VVIOV GTNV
avatoMkn Mecdyeto (French d’Outremer) kot v omoia £pepav ot Dpdykotl 610 viGi pe v
élevon Tovg amd T Zvporoiototivn petd v ntmon g lepovoainp (1187). Avaeépet Ta
e&ng: « + ICI : GIST : DIMENCHO : - DE - MARGAT : AVSE : PIE » (« Ed®, ketteton n/o
Dimenche de Margat ause pie »). Ta onpeio 6TiENg peTa&d TV AéEemV S1EVKOAVLVAV TOVG

Beatéc oV avAyvmon TS ETypaeng, dtouympilovtag ™ po AEEN amd TV GAAY.

Av kot €yovpe avapopd og Eva dvopa, TOALEG POpES elval SUGKOAO VAL TOVTICOVE TPOCHOTA
LE O1KOYEVELEC, TOV YVvopilovue amd Tic Tnyéc. To ovopo «Dimanche» ypnolporotovviay yia
YOVOIKEG Kol GvOpes. TN GUYKEKPLUEVT] TEPITTMOT, UTOopoVUE Vo, TPOPOVUE GE SLAPOPES
vroBéoeic. Edv n avagopd «de Margat» napanéunel otov oiko tov apydviov de Margat, tote
gyovpe pio poptopios G TPOG TNV TPOEAELGN TNG OKOYEVEWNS TNG WOIOKTATPLNG OVTNAG TNG
mAdkaG omd 10 otavwpoeopkod Tlprykimdro g Avtioyelag (onueptviy Zupia) Kot GUYKEKPLUEVOL
amo £va €K TOV 1oYLPOTEP®V TPpoTLPYimV TV Ioavvivov Innotdv, ovopatt Margat. Amod Giin
TaPikn mAdka mov PBpébnke o Agvkwoio paboaivovpe yio £vo akoun TpOCOTO LE OVTO TO
em@vopo (T1373), oAhd pe évoeién emt g emypaeng 0Tl ETPOKELTO Yo «aotO». ['vopilovpue
dg Vv VmoapEn €vog oikov pe to 110 dvoua mov kotdphwoe va avEADEL oTIG TAEELS NG
KUTPLOKNG aplotokpatiog tov 140 awdva, aArd elye wg €dpa v Appdywoto. H yapaln,
TAVTMOC, TOL KAGTPOL EVOLVAUADVEL TNV LTOBEST TEPT KATAYWOYNG TNG OIKOYEVELNS TNG VEKPNG
amd TNV TOPAAL TEPLOYT TG XVupilag N umopel va SNADVEL Kot T GUVIEST TOVL OIKOL UE T
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Agnecd kol 1o kdotpo, émov Ppickeste avt) TN oTiyun. BAEnete, Aowmdv, TG pHEC® oG
TOPIKNG TAAKOG SEPOTOUACTE Y10 KOW®VIKE BEpaTo, dTmg 1 TPOEAELGT KOl 1] KOWV®VIKT) 0éom

TV oikmv mov é{ncav oto Bacilelo Twv Lusignans.

The majority of Cypriot tombstones feature effigies of the deceased and inscriptions, but some
have a picture, usually the coat of arms of the House of the deceased, accompanying the
inscriptions. This is typically the case for earlier tombstones, dating from the late 13th century
to the mid-14th century. The slab in front of you was discovered in 1957, along with a small
group of other slabs, in the south of Panagia Katholiki in Lemesos during construction work
on the foundation of a new church. It has been estimated to date from the first half of the 14th
century. The pictures accompanying the inscriptions on the tombstones provide information
about the history, name, or origin of the House to which the deceased belonged. Here, the
inscription is written in the dialect of French language used in the eastern Mediterranean,
known as French d’Outremer (Overseas French), which was introduced to the island by the
Franks after their arrival from Syro-Palestine following the fall of Jerusalem in 1187. The
inscription reads: ‘+ ICI : GIST : DIMENCHO : DE - MARGAT : AVSE : PIE’ (Here lies
Dimenche de Margat Ausepie). The punctuation between the words made it easier for the

viewers to read the inscription, by separating the words one from another.

Although a name is referenced on the slab, it can frequently be challenging to match it with
individuals and families known from other sources. The name ‘Dimanche’ was used for both
men and women. In this particular case, we can make several assumptions. If “de Margat”
refers to the House of the Lords de Margat, then this tombstone provides evidence of the origin
of the family of the owner from the Crusader Principality of Antioch in modern-day Syria,
specifically from the strong fortress of Margat, which was controlled by the Knights
Hospitallers. Another tombstone discovered in Lefkosia bears the same surname (1373), but
the inscription mentions that the person was a “bourgeois”. Additionally, a House with the
same name is known to have ascended to the ranks of the Cypriot aristocracy in the 14th century
but was based in Famagusta. The depiction of the castle fortifies the speculation that the
deceased’s family came from the coastal area of Syria or may reveal some association between
this House and Lemesos and the castle where you are at the moment. Hence, through the
examination of a tombstone, we are delving into social issues such as the origins and status of

the Houses that inhabited the Lusignan kingdom.
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‘ExBepa 2
Despite its apparent simplicity, this slab displays an elegant design. The funerary inscription is

present in the upper part of the stone and it develops in six justified and regular lines. Notice
how the last word ‘AMEN’ presents large spaces between the letters so that the line fits the
slab’s width. Look, for example, at how the letters AN of ‘Balian’ at the end of the first line,
are gracefully thought so the central stroke divides two similar and harmonic forms. Although
no human figure is present, a central large coat of arms is separated from the text with a barely

noticeable Latin cross.

The text transcribed reads: ‘+ Ici git mess(ire) Balian Anthiaum(e), bali iadis de Limesoun q(ui)
t(re)spassa a 7 iour(s) d(e) mai a 1361 d(e) Chr(ist). Q(ue) Dieu ait ’arm(e). Amen’ (Here lies
Balian Anthiaume, bailiff of Lemesos who passed at 7 days of May the [year] 1361 of Christ.
May God have his soul. Amen).

The stone, like the previous one, was discovered to the south of Panagia Katholiki in Lemesos.
From the inscription, we learn that it was dedicated to a high officer of the Lusignan
administration. Although the precise functions exercised by bailiffs depended on the historical
contexts, their role was most of the time related to the administration of the kingdom’s fiefs.
The attention to details and the wish to clearly state, through the large coat of arms, the family
to which the dead person belonged, make it clear that the deceased must have been a prominent
member of society. Indeed, the House of Antiaume was one of the most important noble

families in the kingdom.

Look now at the slab to the right: the way each element is arranged on the given space is quite
similar. Unfortunately the upper left corner of the slab is damaged. However, it is still possible
to read most of the text: ‘Ici [gi]t mesire Anfre [---] Sca[nda]lion qui trespassa [---] est cie[c]le
a 19 iors d[e] [---]is de [j]envier I’an I de 1[3] et 25 de Crist [pri]es por I’arme de lui’ (Here
lies sir Humphrey of Scandelion, who passed from this century at 19 days of [---] January the
year 1325 of Christ. Pray for his soul.). As you can see, in this case the text addresses directly
to the reader, asking them to pray for the soul of the deceased, as if the stone became an
animated object prompting you to take action. These slabs are significant because they provide
insight into the presence of the Frankish aristocracy in cities across the kingdom, beyond the

capital (Lefkosia).
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[Mopd ™ @avopevikn g amAdTnTo, VTN N TAGKE dtokpiveton amd kopuyd oyxedacud. H
TOPIKT) ETLYPOPT] VITAPYEL GTO AV LEPOG TN TAAKAG KO AVATTOGGETOL G€ £E1 GTOUYIGUEVES KO
evbeieg ypappés. [apatnpnote ta peydio dStootproTo LETAE) TOV YPUUUATOV TG TEAELTOIOG
AeENC «KAMENY, dote 1 tedevToia YOI TNG EMLYPAONS VO TAPLALEL 6TO TAATOG TS TAAKOG.
Kottd&re, yia mapdderypo, naog ta ypappota AN tov ovopatog «Baliany, 6to téAog g mpdTng
YPOUUNG, EIVOL KOUWA GYESIOGUEVO, MOTE 1 KEVIPIKN YPOUUN v Yopilel pe appovikd tpdmo
T 500 ypdupata. Av Kot dgv vrdpyet avOpdTvY LopeT, £val LEYAAO 0KOGTLO Kuplapyel 6To
KEVTPO NG TAKAG Kot dtoywpiletor amd 10 Keipevo, HEcw vOG AUTIVIKOD GTOUPOV, OV €K

TPOTNG OYEMG GYESOV eV TOV dLoKPIVOLUE.

Y10 petaypoppévo keipevo dapdlovpe: « + Iei git mess(ire) Balian Anthiaum(e), bali iadis de
Limesoun q(ui) t(re)spassa a 7 iour(s) d(e) mai a 1361 d(e) Chr(ist). Q(ue) Dieu ait I’arm(e).
Amen » (Ed® keiteton o Balian Arthiaume, Baidog g Agpecov, o onoiog anefimoe otig 7

Moaiiov tov [étovg] 1361 tov Xpiotov. Eife 0 @cdg va tov cuyympécel. Apnv).

H mAdio avakaldvednke, 6mwg kot n tponyoduevn, ota votia g [avayiog Kabolikng ot
Agpneco. Amo v emypoer] pobaivovpe 0Tt avike og Evav vymAdpadupo allopatovyo Tov
SoKNTIKOD UNyovicpod Tmv Aovlividy. Av kot ta axpiPn KabnKovta Tov aoKovcay ot Paidot
eCaptadvtal omd T 16TOPIKE VUEPALOUEVA, O POLOC TOVG, TIC TEPIOCCOTEPEG POPES, TYETILOTAV
pe ™ doiknon Tov eéovdwv vog Pactieiov. H mpocoyn otig Aemtopépeteg kot 1 embopia vo
ONAwOeL pe caervela, LEGH TOV HEYAAOV OIKOGNLOV, 1] OIKOYEVELD GTNV OTTO10L OVIIKE O VEKPOG,
KaO16TOOV GaPEg OTL avTdS TPEmeL va NTav eEExov LELOG TG Kovmviag. [Ipdyuatt, ot Antiaume

OTOTEAOVGOV 0L OO TIG TTLO CNUOVTIKESG OPIOTOKPATIKES OIKOYEVELEG TOV PacIAEiOV.

Kottd&re topa v mAdka ota de€1d: 0 Tpdmog e Tov omoio kaOe otoryeio eivar TomobeTnpévo
o€ auT TV TAdKa elval apketd TopORoloc. AVGTUY®G, N TAVEO APIOTEPT YOVIO TNG TAAKOG
etvar kateotpappévn. Qotodco, sipoote o Béom va dafdoovpe 10 PEYOADTEPO HEPOG TOV
kewévov: « Ici [gi]t mesire Anfre [---] Sca[nda]lion qui trespassa [---] est cie[c]le a 19 iors d[€]
[---1is de [j]lenvier I’an I de 1[3] et 25 de Crist [priJes por I’arme de lui » (Ed® keiteton o oep
Xauoepei Scandelion, o omoiog anefiwoe avtd tov awdva otig 19 [---] Iavovapiov tov €rovg
1325 tov Xpiotov. [IpocevynBeite yia v yoym tov). Onwg uropeite va deite, o€ vt TV
nepintoon 1o keipevo amevBhvetar queco omv/ov avayvootplo/n, (ntovtag mc/tov va
npocevynfel yio v yoyn tov amobavovioc. Eivar cav n midka va yivetar éva {oviovo
aVTIKEILEVO, TPOTPEMOVTAS Gag va TpdEete KATL. AVTEG O1 OVO TAGKES Elval CNUOVTIKES Yot
LG TOPEYOVV OTOLXEIDL Y1OL TNV TOPOLGIN TNG QPOYKIKNG OPLOTOKPUTIOG G TOAELS TOV

Baotieiov, mEpav TG TpOTELOLGAS (ALVK®GIN).
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‘ExBepo 4

Meta&d OA®MV aVTOV TOV AVTIKEWEV®V, 0G oToBoVUE 6 aVTO TO TIVAKLO, OOV avTikpilov e
dV0 HopPEg, o avopikn ota 0e&d kot pia yovoukeio ota aplotepd. H Eppuin dtapopd yiveton
gvoldKpltn amd TV Evovon. Q¢ Evdvpa dgv vogitan HOVo To povyo, aAAd kot dALa eEapTnpoTa
TOV TAQIGUOVOVY 1| GCOUTANPOVOLV TO povYo. H kdupmon, yio mopddetypo, GuoTHVEL LEPOG
™G £VOLONG. ZVYKEKPIUEVA, 1) YOVAIKEID LOpPN PEPEL TEMAO TTOV EEKIVA AT TNV KEPOATN Kot
TEPTEL TO® Omd TNV TAATN TG, PTAVOVTOS MG TNV AKPN TOV POPEUATOS TNG. ATO TNV GAAN

TAELPA, TO LOAALGL TOL AVOPOL EIVOIL KOVTOKOVPEUEVA Kol TO EVOLULE TOV QOIVETOL VA LOLALEL UE

EKEIVO AAAOV OVOPIKOV LOPO®OV GE OVTIOTOL(ES MOPUCTACES GE EPLAAMUEVOE KEPOUUKE

avTikeipeva, mov o GLUVAVTNGETE GTOV OEVTEPO OPOPO Tov Movaceiov.

To otépvo Kot Ta YEPLOL TOV LOPPDY OAANAOIIOTAEKOVTOL LLE ATOTEAEGLLOL VO, OT)LLLOVPYELTOL [
OTLTIKT] «GUYYLOT». XAV Vo aykKoAMAaloviol mpoTeivovtdg Ta Y€ TOLVG TPOG TV avTifeTn
katevBvvon. H yovaika @aivetor va kpatd otvoyom kot €va akOUn avtikeilevo dyveootg
eoong. O avopog @épet €va «puridoy» (dnAadt|, éva €idog Pevidhoag) Ki €vo HOVTAAL UE
KEVINUEVEG TOPLPES. ATO TNV KEPAAN TNG YLUVAIKOG SLOKPIVETOL VO «TTEPTELY EVaL KOCUN L,
iowg oxoviapikt. [Vpw amd T1g 600 aVTEG pHOpPEG VITApyoVY dldomapTa AvON KOl GLTIKOG

O1AKOGHLOG.

[Towa va glvat, Opmg, N TepioTaon HEGO GTNV OO0 AEITOVPYOVV 01 dVO AVTEG LOPPES KOt TOL
avtikeipeva ov kpatovv; Kamowa yopnia nepictaon; MAnog kamola aviaAiayn dopwv; H
OTAGCT TOV COUATOV TOVS, MGTOCO, LOPTLPA Lo 11iTEPN GYECT HETAEL TOVG. MTopei va gival

QUMKY), oVYYEVIKT 1] GulVYIKT.

Among all these objects, let us look at this plate, where we see two figures, a male on the right
and a female on the left. The gender difference is made clear by the dress. Dress is not only the
clothes, but also other accessories that frame or complement the garment that people wear. The
hairstyle, for example, constitutes part of the dress. In particular, the female figure wears a veil
that starts at the head and falls behind her back, reaching the edge of her gown. On the other

hand, the man’s hair is short-cut and his clothing resembles that of other male figures in similar

representations on glazed ceramic objects, which can be found on the second floor of the

Museum.

The figures’ chests and arms intertwine with each other, creating a visual ‘confusion’. As if
they are embracing each other by proposing their arms in the opposite direction. The woman
appears to be holding an oenochoe (wine jug) and another object of unknown nature. The man
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carries a kind of fan and a scarf with embroidered edges. A jewel, perhaps an earring, can be
seen ‘falling’ from the woman’s head. Surrounding these two figures are some scattered

flowers and floral decorations.

But what is the context in which these two figures and the objects they are holding operate? A
wedding occasion? Perhaps an exchange of gifts? The posture of their bodies, however, testifies

to a special relationship between them. It may be friendly, kinship or conjugal.

‘ExBepa 5

This specific object was recently added to the museum’s collection after its discovery in 2001
during excavations around the Podocataro bastion of Lefkosia’s walls. The remains belong to
a young man who was likely a soldier. If you look closely, you will see that the skeleton is
missing both its limbs (arms and legs) and its head. This suggests that the soldier was mutilated

and beheaded, possibly during or after the siege of Lefkosia by the Ottomans in 1570.

The war between the Ottomans and Venetians lasted from 1570 to 1571 and was marked by
violent battles. In anticipation of Ottoman troops, the Venetians fortified the island, particularly
the major cities (Lefkosia, Famagusta), to upgrade their defences against the latest artillery

developments. The construction of the new walls of Lefkosia began in 1567, involving over

1500 men and women. The architect in charge, Giulio Savorgnagno, later built the fortifications
of Palmanova in the Venetian territory in 1593, which share a similar design with those of
Cyprus’ capital. The radial star type was the pinnacle of military architecture in the 16th

century. You can see the similarities between the design of this town and the architectural plan

for the new walls of Lefkosia. Even today, if you look at aerial photographs of the Cypriot

capital, the design of the Venetian walls is clearly visible.

The new walls were surrounded by a moat. The Venetians diverted the Pediaeus river outside
the city to construct it and protect the inhabitants from possible floods. To further modernise
the city’s defence and clear the field of vision, the Venetians demolished the mediaeval
fortifications and buildings outside the new walls. This extensive demolition plan provided
them with building materials for the new walls, and according to sources, over 100 buildings

were destroyed, including houses, palaces, and religious structures.

However, among the buildings demolished during the construction of new walls were some of
the most important churches of mediaeval Lefkosia, such as that of the Dominicans, which
served as the royal mausoleum during the Lusignan period. It should be noted, however, that
the city had already suffered extensive damage due to the Mamluk raids, which had invaded

the kingdom in 1425-1426, defeating the Lusignan troops and plundering both the countryside
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and Lefkosia. The royal palace, in which the Dominican monastery was incorporated, was
destroyed, and the monastery declined along with the dynasty’s decadence. After these
disasters, the urban landscape of Lefkosia must have been desolating. Combined with
population decline due to the frequent outbreaks of plague on the island, the Venetians’
decision led to a radical change in the city’s urban planning, aimed at improving the quality of
life for its inhabitants. It should be noted that the wealthy families of the city’s Greek aristocrats
also financed this huge (in terms of architectural design and financial cost) project. Due to this
cooperation, the various bastions of the walls were named after the houses that financed

specific parts of the fortifications.

On the second floor of the museum, you can see some armour, helmets, and swords that were

used by the Venetians during the 16th century. We can imagine the soldier, whose skeleton is
displayed here, carrying such armour and wielding a sword in his attempt to defend the city.
However, the Venetian efforts to upgrade Lefkosia’s defences were not effective, as the walls
were not completed in time for the siege. The city fell into Ottoman hands in less than a month.
The Venetians lost Cyprus completely after the fall of Famagusta in 1571. Christians

inhabitants were killed and the governor of Cyprus, Marcantonio Bragadin, was tragically

murdered by the Ottomans, who skinned him alive in the central square of the city.

To ovykekpyévo ékbepa eloniBe oyetikd Tpdspata 610 Movoeio, KaODS avakaAdeOnke 10
2001 oto TAaiclo ovaoKaEOV Tov £ytvay Yupw omd tov tpouay®vae Podocataro tov teyymv
™G Agvkmoioc. To Ttdua avike oe Evav veapod dvopa, Tov -mbovmg- NTav otpotidts. Edv
TOPOTNPAOETE TPOGEKTIKA, O O&gite MG 0 OKEAETOC dev QEPEL TO. OOTA TOV AKPMOV TOV
avBpomvov copotog (xépia, mdolr), ovTe Kol TNV KEPOAN avtod. O oTpoTdTS, ONAodn,
mbavdg axpompldotke kot arokepaAiomke. Evdgyopévmg avtd to Pilato oxnvikd Ehafe

YOPO LETA 1} KaTd TN dtapKela TG ToMopkiag g Asvkwaiog, to 1570, and tovg OBwpavovg.

O morepog petald Obopovov Kot Bevetdv dmpkeoe petald 1570 - 1571, odnydvrag o€ Ploieg
péyes. @oPovpevn v emikeipevn aeiEn obopovikav otpatevpdtwv, ol Bevetol amopdacicav
va tpoPolv og ektetapévn Pertioon g duovvog TS viieov, Kupimg 6Tig 000 LEYIAES TOAELG
avtod (Asvkooio, Appdymotog). X1dyog e Nrav va avafoabuicel v amoikio, OGTE OL
OYVPMOELS GE OVTY| VO AVTATOKPIVOVTOL GTIG TPOKANGELS TOL £€0gcay o1 TeAevTaieg e€eMEeC

o010 mupoPorikd. H kataokevn tov véwv teryov e Asvkwciog Eekivinoav 1o 1567 kot

anacyoAncav neptocotepous amd 1500 dvopeg kot yuvaikes. O apyitékrovag mov dmvbuve ta
épya ntov o Bevetoidvog Giulio Savorgnano, o omoiog Oa €ytile, To 1593, T1g oyvpmdoelg g

noAng Palmanova oty ItoAio, mov mapovctdlovv ONUOvVIIKY OUOIOTNTO UE OVTEG TNG
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Agvkwoiog. Mropeite va dgite 0TIG POTOYPAPIES TIG OUOLOTNTEG TOV GYESACHOD OVTNG TNG

TOANG UE TO OPYITEKTOVIKO GYES10 oV ekmovnONKe Yo ta véa Telyn g AsvKmooiog. AkoOun

KoL GNIUEPQ, OV KOLTAEETE 0EPOPMTOYPAPIES TNG KVTPLOKNG TPMOTELOVGAS, £IVOL EVOLAKPLTOG O
oYEOGHOC TV PeveTolavikov Telydv. O TOTOC TOL OKTIVAOTOV OGTEPLOV ATOTEAOVGE TNV

EMITOUY] TNG GTPUTIOTIKNG APYLTEKTOVIKTG Yot TOV 160 ardva.

[Mpo and Ta véa telyn vpye o TaEpoc. o v KataoKevn avtg, 0AAA KoL TV TPOoTUGiN
TOV Kotoikov and mbavég mAnuuopes, ot Bevetol mpoydpnooav 6€ €KTPOM TOL TOTALUOV
[Tedwiov €€ amd v MOAN. ZVYYXPOVEOS, OTOPACIGOV 1 KOTEOAPION TOV HECOLOVIK®OV
0YVPOCEMV Kol 6G®V KTpimv PBpiockoviay eKTOC TV 0plov TV VEOV TE®V TG ASVK®OGIG.
‘Eto1, mpoéfnoav ce éva ekteTapéVO GYEO0 KATESQPIGE®V, KATACTPEPOVTAG OlKieg TaAdTIO
Kot OpnoKeLTIKA KTipla, To omoia COUPV LE TIC TNYEG avEpyovTay o€ teplocdtepa amd 100.
Me évav g0KoAo kol pn Samavnpo TPOTO AMEKTNOAY EMTAEOV OKOSOUIKE VAIKE Yo To vEQ
teiyn. Eva emnpdoOeto mAeovEKTA, TOL TPOKPIVE TIC OVOTEP® KATEOAPIGELS, NTAV TMOG £TGL

Ba dnpiovpyovvTay KOBUPATEPO OTTIKO TEGIO YO TNV GALLVA TNG TOANG.

Evtovtolg, petald tov xotedagiopevov Ktipiov Ppiokoviav kot pepkol omd Tovg
ONUOVTIKOTEPOLVS VOOV NG UECAIOVIKNG Agukmaoing, 0T avtdg TV AopviKav®dv, Tov
ouviotovce ota ypovia Tov Aovlvidv to Paciikd povowAeio. Tlpémel, wotdco, va
avaPEPOLVLE TG M TOAN &iye vmootel extetapéves {nuéc, eotiog TV EMOPOUDY TOV
Maoperovkmv. Ot televtaiol eiyav eioPdirier oto Paciielo ota 1425-1426, vikoviog ta
otpatedpoTa TV Aovlvidv Kot Aeniotdviog toco v Yradpo, 6co kot ) Agvkwoia. To
BactAikd TOAATL, OTO OMOI0 MTOV EVOOUATOUEVI] 1 HOV] TGOV AOMVIKOVOV, LTECTN
KOTAGTPOPES, EVO TOPAAANAL LLE TNV TOPOKU TNG dVVAGTEING TOPKUACE Kol 1 povr|. H 6An
EIKOVOL TOV OOTIKOV TOoTiov NG Agvkmoiog, HETA amd avTEG TIG KATUOTPOPES, Ha Mrtav
OTOYONTEVTIKY]. € GUVOVAGUO LE TNV EPNUM®ON Kot TN peimon Tov TAnBucpot, egottiog TV
oVYVOV EECTACUATOV TOVAOANG 0TO VNGi, 1 amdPacn Tov Bevetdv 0dnynoe oe pilikn aAiayn
TOV OGTIKOV GYEIOCHOD TG TOANG, £XOVTOG G 6TOYO TOVS Kot TN PeATion ¢ modtnTog
Long vy Tovg kotoikovg te. Na onpeimfel mmg avtd 10 TEpATIO (Amd ATOWYN OPYLTEKTOVIKOV
oXEO10LGLLOV KOl OIKOVOULKOV KOGTOVG) £PYO YPNUATOOOTHONKE Kol td TIG EVTOPEG OIKOYEVELES
EAMvov aprotokpatodv e moAne. E€attiag g cuvepyaosiag avtic, ol d10popot TPOUAYMDVESG
TOV TEYOV APV TV OVOLOGIO TOV OIK®V TOL YPNUOTOIOTNCAV GUYKEKPIUEVE TUTLOTO TOV

OYLPDOGEMV.

210V 0e0TEPO OpOoPo TOV Movceiov pmopeite va deite opiopéveg Tavomiiec, Kpdvn kot Elen,

nov PBpickovtav og ypnon omd tovg Bevetovg ot didpketo tov 160v awdva. Tomg pmopovpe
VO QOVTOCGTOVUE TOV GTPOTIOTY, TOL 0Toiov PAETETE €0 TOV OKEAETO, VO PEPEL L TETOLOL

mavomAio, Kot v kpatd éva t€tolo omafi oty mpoomdheld Tov Vo VITEPACTIGTEL TV TOAN).
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Qo1660, 0Vt 01 TpooTabele TV Bevetmv yia apvvtikn avafaduon g Asvkmaoiog dev ftav
OMOTEAEGUATIKEG, KOOMC Ta TElY™M eV oAoKANpdONKaV eykaipwg TV mepiodo mov Eekivnoe N
nolopkia. H moAn éneoe ota xépla tov OBopavadv oe Arydtepo and éva unva. Ot de Bevetol
&xacav ohokAnpwtikd v Kdmpo petd and v anoieia kot g Appoyoctov, to 1571. Ot
Xpiotiavoi, mov Ppiokoviav akdun oty TOAN, ceayldotnkay, evd o dtotkntg g Kompov,

Marcantonio Bragadin, Bpnke tpayikd Odvato amd toug OBwuavois, ot omoiot tov Eydapav

Covtavd otV KEVIPIKY TAATELD TG TOANC.

"‘ExBepa 10

To Aatvikd taeuo €010, dOnAadn n taen eviog ekkAnciog, viodeteitan amd TPOVOULOVYOVG
20povg k' EAAveg Tov Paciieiov and tov 14 andva kot eENg. XTI EAANVIKES TAPIKES TAGKES
Ol EMYPOPEG YPAPOVTAL GTNV EAANVIKY, VD OE €KEIVEG TV ZVp®V GANOTE YPAPOVTOL OTA
eEMMVIKA K1 dALoTE oTa YodlAkd. Ot XOpot glyav v apafikn o¢ YA®ooo ETIKOV®OVING oTNV
KoOnUepVOTNTO, EVM OTIC BPNOKEVLTIKES TOVE AELTOVPYIES YPNOLOTOOVGAV TNV EAANVIKT).
‘Eto1, o1 Zupot, mov viobetovv avtd 1o £0o, mpoPaivovv oe o ONA®MOTN KOW®VIKOD
YOPOKTIPA, LECH TNG YADGGOGS TTOL EMALYOVV GTIG TAPIKES EMYPOQEC. EmA&yovtag T YAl
amodeikvoay TV Kowevikn ovoapdduion towv owoyeveudv Tovg (epdcov ot Dpdykot
AmOTELOVGOV TO AVATEPO KOWMOVIKO GTPOUM) 1 TNV eMOIOEN TOLg Vo TpoPdAlovv otnv
Kowmvia 0t oyetiCovrav pe toug Ppaykovs. Ot de EAAnveg mpofdiiovy, HEGCH TOV TAAKOV,
1660 TV gveMéia TOVg va HeTEYOLV € Eva EevOPepPTo TAPKO £01110, OGO KOl L0 TOATIGHUIKN
dlapopomoinon tovg amd tov DpdyKovg, aEov EUUEVOLY VO YPAPOLY TIC EMLYPAPES CTNV

eEMMVIKY. ZT1g eAMANVIKEG emypapég akolovbeital o Pulavivog tpdmog evBdunong tme/tov

vekpnG/ov pe Tov Gavaro vo tontileton pe Ty £vvola Tov Havon. Zuyxpodvad, oTIC TACKESG TWV
EMnvov cvvavtodue opiopéves copfaoelg tov Puloviivev entypo@dv (Yopis avtég va
eneavifovton oTig YoAMKEG N AoTvikég TAAKES). AVo amd avTtég TIc cupPacels eival 1 avapopd

omv/ov vekpn/0 ®¢ «doVANn/o» tov Bgoh Kot M vBEMon Tov Pulavivod GuoTUATOG

uéTpnong tov ypovov (dniadn amd kticewg Koouov pe ypnon 1ov EAANVIKOD GUGTILOTOG

avamopactacns aplpmv). Ztig o mhakeg twv Aativeov o xpoévog petpiétarl and tm yévvnon
T0v XPIoTOL HE XPNON TOL ANTIVIKOD GULOTNUOTOC ovomoapdotoong oplfumv. Mo GAAn
€100mo10¢ drapopd avapeca oe mAdkes EAMvov kol Aativov evtoniletar 6t otdon TtV
yepraov. [oapd g 6moteg eEAPEGELS, TOPATNPOVUE TOS OTIS EAANVIKEG TAAKEG Ol VEKPOT £oVV

TOL YEPL0L OTAVP®UEVA 6TO 0TNHOG, EVD GE gkelveg TV AaTivov Ta ¥Eplo EVOVOVTOL G€ GTAoN

TPOGELYTS.

H ovykekpyévn midko @épel eMAnvikég emypoagéc. Av Kot od(ETOL OTOCTACLOTIKA,
drakpivoupe 600 yuvarkeieg popeég: untépa Kot kopn. H tpdtn otawpmvel ta y€pta g 6To
ot00¢ K1 1 0€0TEPN TA EVOVEL KOTA TOV AATIVIKO TPOTO. Tomc, 1 TAGKO aviKE GE OIKOYEVELDL
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OV TPOEKLYE o PEIKTO Yo petaly evog Aativov kot prag EAAnvidag, patvopevo mov avOet
010 Paociieo amd tov 14- cwmwva. Katd tig dwotdéelg e Aatvikng Exkinociog g Kompov,
AmOYOVOl TETOIMV EVAOCEMV EMPENE VO, 0kOoAOVOBOOV TO dOyua TOL TOTEPQ, ONAOON va
gvtaccovtal 6t popdikn Exkinoia. 'Etot, 1 EAAnvida untépa aneucovieton pe tov fulavtivo
TPOTO AVATOPACTACNG EVOG VEKPOD, EVA M KOPN KaTd ToV Aativikd Tpomo. Emiong, av kot ta
AL oToryElor TG EMYPAPNS CLVAOOLV LE TO TTEPIEXOUEVO TOV EAMNVIKOV EMLYPAPOV, OTN

OLYKEKPEVN, 0 ¥pOvoc dev uetpiéton and kticemwe Koouov, oArd xkatd tov Aatvikd tpdmo,

ONAad”n ord ™ yévvnon 1ov Xpiotov. Towg, péow g emtypaens, £XOVUE po akoOun £vOeén

LEIKTNG €BVOTIKA O1KOYEVELOGC.

The Latin funerary custom of burying the corpses inside a church, was adopted by privileged
Syrians and Greeks of the kingdom from the 14+ century onwards. On Greek tombstones, the
inscriptions were written in Greek, while on those of Syrians, they were sometimes written
either in Greek or sometimes in French. The Syrians used Arabic as language in their everyday
life, while in their religious services, they used Greek. Thus, the Syrians who adopted this
custom made a social statement through the language they employed in their funerary
inscriptions. By choosing French, they were demonstrating the social advancement of their
families (since the Franks were the upper social stratum) or their desire to show to society that
they were related to the Franks. The Greeks, on the other hand, demonstrate —through the slabs—
their flexibility in adapting to a foreign burial custom and a cultural differentiation from the
Franks, since they insisted on writing the inscriptions in Greek. These Greek inscriptions follow

the Byzantine way of commemorating the deceased, as death is identified with the concept of

sleep. We also find certain conventions of Byzantine inscriptions in the Greek slabs (which do
not appear in the French or Latin slabs). Two of these conventions are the reference to the

deceased as a “servant” of God and the adoption of the Byzantine system of measuring time

(that is, from the Creation Era and using Greek numerals). In the Latin slabs, time is measured
from the birth of Christ using Roman numerals. Another significant difference between Greek
and Latin tombstones is the hands’ posture. Despite some exceptions, we note that in Greek

slabs, the dead have their arms crossed over their chests, while in Latin slabs, the hands are

joined in a prayer posture.

This particular tombstone bears Greek inscriptions. Although it survives in a fragmentary
manner, we can distinguish two female figures: a mother and a daughter. The former crosses
her arms over her chest, and the latter joins them in the Latin manner. Perhaps the slab belonged
to a family resulting from a mixed marriage between a Latin man and a Greek woman, a

phenomenon that flourished in the kingdom from the 14« century onwards. According to the
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regulations of the Latin Church of Cyprus, descendants of such unions had to follow the
doctrine of the father, that is, to join the Roman Church. Thus, the Greek mother is depicted in
the Byzantine way of representing a dead, while the daughter is depicted in the Latin way.
Although all the other details of the inscription are consistent with the content of Greek

inscriptions, in this particular one, time is not measured from the Creation Era but in the Latin

way. Perhaps through the inscription, we have another indication of an ethnically mixed family.

"ExBepoa 27

Evomov cag éyete o and tig mAéov mepiepyeg tapikéc mAdakeg g Kompov. H povaducotnta
00C £YKELTOL GTO GYNIO, OALAL KO OTIG TANPOQOPIES (EIKOVOYPUPIKES KOl KOVMVIKES), TOV LLOG
napéxet. Edv mopatmpnoete mhayimg v mhdka, Ba dgite mwg maipvel £vo KOUTLAMTO GYNLLOL.
Kdtt této10 dev ovvnBiletar, evad yvopilovpe yiati n midka £xel ovtd o oynpo. Bpédnke oto

dAamed0 NG eKKANGing XTowpoc Tov Miceppikov/tloui Arablar otn Agvkmaoia, KAt TOV OETEL

EPOTALLOATA AVAPOPIKA e TO TOGO EVKOAO NTOV TO TEPTATNUA G aLTO TO ddmedo. Emumhéov,
TPOKELTOL Y10 EAANVIKT TAAKO, OTTWG TPOKVITEL OO TNV EMYPAPT), 6TNV omoia daPalovpe: «+
Exotundn o 60vAog 100 B(€0v) - 0 kOpn¢ - loone o Bildg - o otapdtopog - Kai HaoTopog TG
TavtEpag Tov piyoc Iepocordpmy - kai Kompov - kai Appeviag - 100 X(p1610)0 - avf’ - 0 O(g0)g
vé TOV avamovon - opnv». Xty mAdke ovomopiotoTor £vo EVOmAog AvOpoc, PEPOVTOG

navomAia, 06pv (M pafdi), oTiAéTo, Kot 600 PaAirioTpeg exatépmBeEY TG KEPAANG TOV.

Bdoetl g ewcovoypapiog Kot g EXYpaPnG, £YOVUE EVO CNUAVTIKO TPOGHOTO TNG KLTPLUKNG
KOW®Viag, Tov avéAUPE oTPATIOTIKA KabKovTa Katd TNV Tepiodo g Pactieiag Tov lakdpov
A’ (1382/85-1398) 1 tov Iavov (1398-1432). H emypar|] avoQEpEl TOS O UVIULOVELOUEVOG

anofiwce 10 1402, evd Ntav onuoo@dpog tov PBactmd g Kodmpov ko g Apueviag.

[Ipdypott, petd tov Bavato tov Aéwv E’ (1393), o Bpdvog g Apueviag mepmibe oTovg
Aovlividv g Kompov. Evtommwon mpokadel 10 yeyovog mwg évag ‘EAAnvag avaiapBdavet
OTPATIOTIKA Ko KovTa 6TV VoTEPN Pdom TV Aovlvidy. Qotdco, eni lokdPov A’ BAErovue
TG Ol LOVOV LIOL aPLETOKPAT®V, OAAG KOl V10T 0GTOV, UTopovGaV vo yivouv akdAovbot
mrot®v. O loone Bildg, dtokttng g mAdkag, EAAElYEL OIKOGT OV TNG OKOYEVELAG TOV, T
omoia Ba aveliyOnke otov Kowmvikd 1610 610 B’ pHicd tov 14- awmdva, B€tel ota onpeia, 6mov

cuvnBw¢ avomapioTaTot To 0KOSN IO, TIG dVo Barlictpes. ‘Etot, adAd kot pécm tov onAc ol

7OV KpaTd 0 1010¢, LA amokaAvTTEL TO S1dPopa £idN dTA®V OV glxe 0 GTPATOC TV AovivVidY
exelvn v emoyn. IMopdiinio péocm G ovaeopds TOL GTPOTIOTIKOD TOL AEUDUOTOG
kataiafaivoope g Tpovopiovyot EAnvec propodoav vo avardfouvv tétoteg 0éceig otnv
votepn don Tov Aov{vidy, LapTUp®OVTOS TIG AAANYEG TTOL €XOVV GUVTEAEGTEL 6TO PociAglo.

Aé&ilerva mpooeybel 6111 Tavoriio tov loone dev votepel and ekeivn cOyypovdv 1oL Aativev
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mrot®v. Atpopég evtomiCovpe HGvo oTov THTO OTAMY TOL £PEPAV AVTESG Ol LOPPEG, KATL TOV

tom¢ oyetileton pe ™ Béom ov elyav EVTOG TOL GTPATOV.

Qo61660, 0VTO TO Pvnpeio popTLPE oL KATOW TPOXELPOTNTA. AV KoL 1] ETLypoen £yl yopayOel
HE eMUELEID KOl TTPOGOYN, MOTOGO OEV KAAVTTEL OAO TOV TPOGPEPOUEVO YIOL QLTI YDPO.
EmumAéov, mpocéste T dusavaroyia 6To COUATIKA yopaktploTikd tov loone. To dve puépog
TOV GOUATOS KOTAAAUPAVEL TEPIGGOTEPO YDPO, APNVOVTOS EVa LOVO UIKPO PEPOG TNG TAGKOG
Yo T Xapacn twv modidv tov. Tomg, o TeyviTNG ToL ekTéAESE TNV TapayyeAia dev elye epmepia
TNV KATOOKELT TAPIK®V TAoKOV. H punnwg, avorapiotdvtog Tov vekpd pe avtd tov tpomo,

NOeke va petaddoel kdmola TAnpopopia Tepi COUATIKNG OLGOVOLOYING TOV;

You are looking at one of the most intriguing Cypriot tombstones. Its uniqueness lies not only
on its shape, but also in the iconographic and social information that it provides. If you observe
the slab from the side, you will notice that it has a curved shape, which is uncommon. The slab

was discovered on the floor of Stavros tou Missirikou church/Arablar mosque in Lefkosia,

which raises questions about the practicality of walking on this floor. The inscription on the
slab is in Greek and reads, ‘The servant of God, kyr Joseph Bizas, ostaratoros (protostrator?)
and master of the banner of the king of Jerusalem, Cyprus, and Armenia, has fallen asleep. The
year of Christ 1402. May God give him rest, amen’. The slab depicts an armed man carrying

armour, a spear (or wand), a dagger, and two crossbows on either side of his head.

Based on the iconography and the inscription, it is evident that Joseph Vizas was a significant

figure in Cypriot society who served as the standard-bearer for the King of Cyprus and

Armenia. The reference to the Armenian throne is notable because after the death of Leo/Levon
V in 1393, the Lusignans of Cyprus inherited the Armenian crown. It is surprising that a Greek
would hold such a prominent military position during the Lusignan period. However, during
the reign of James | (1382/85-1398) and Janus (1398-1432), sons of burghers as well as
aristocrats could become squires. As the owner of the slab, Joseph Vizas placed the two
crossbows at the place where the coat of arms was usually represented, in the absence of the
coat of arms of his family, which would have risen into the social fabric in the second half of
the 14th century. In this way, but also through the weaponry that he himself carries, we discover
the different types of weapons that the Lusignan army had at that time. Meanwhile, through
the reference to his military office, we understand that privileged Greeks could take such
positions in the late Lusignan period, testifying to the changes that had taken place in the

kingdom. It is worth noting that Joseph’s armour is not inferior to that of his contemporary
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Latin knights. Differences can only be detected in the type of weapons carried by these figures,

which may be related to their rank within the army.

However, this monument bears witness to a certain sloppiness. Although the inscription has
been meticulously and carefully carved, it does not cover all the space offered for it. In addition,
notice the disparity in Joseph’s physical characteristics. The upper part of the body occupies
more space, leaving only a small portion of the slab for the carving of his feet. Maybe the
artisan who executed the order had no experience in making tombstones, or perhaps, by
representing the deceased in this way, he wanted to convey some information about his physical

disproportion.

"ExBepa 29
The slab you are looking at was made out of a reused marble column. The outline is rectangular

but tapered, as antique columns used to be, resulting in a rather trapezoidal shape. What remains
of the slab is a fragment of a woman with her hands joined at her chest and her head lying on
a cushion behind a gothic arch richly decorated. The woman, named Eschive, who died in
1312, is dressed as a nun, but the inscription suggests that she had been married, since she is
referred to as a ‘dame’. This fact indicates that, when she died, she was probably a widow who

had taken the vows after the loss of her husbhand.

On the right side of the slab, another inscription, facing outwards, states that another person
was commemorated on the same stone, namely Amaury de Montfort, who had been Eschive’s
son. The position of this inscription, facing outwards instead of inwards, is quite peculiar but
reflects the unusual position of the two empty coats of arms at the top of the slab facing the
same direction. This stone is supposed to have come from the cathedral of Saint Sophia, where
by the first half of the 14th century there might have been a large amount of funerary slabs,
forcing the engraver to deal with the position of the inscription according to the space available.
However, another explanation is possible: Amaury de Montfort died in 1304, eight years before
his mother, and was initially buried in Saint Sophia. According to the documents and
chronicles, the Dominicans claimed Amaury’s mortal remains and obtained from the pope the
transfer to their church. It is possible that after the quarrel between the chapter of Saint Sophia
and the Dominicans, the former managed to have the corpse back, obliging the carver to add

the second inscription to the slab of Eschive, already well placed within the cathedral.

H mhdxo, mov PAEmete UmpPooTd GOG, KOTOOKELAGTNKE TAV® OCE U0, UOPUAPIVI] GTHAN.

Enpokeito yio emavaypnoiponoinon evog vmdpyoviog vikov. To mepiypappo givor pev
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opfoydvio oAl Kol KAmmG kKekAMpévo, Ommg cvvnOwlav vao eivon ot apyaiot kiovec, pe
amoTéAEGL N TAGKO Vo, Taipvel Eva pdAlov Tpomeloeldés oynpa. O, amdpeve amd oty v
TOQIKN TAdKO ival To Gve Bpadopa TG HE TN HOPPN OGS YUVOIKAG TTOL (QEPEL TO XEPLOL
evopéva 6to 6tNog, eV T0 KEPAAM TG avamavetal o £va pasihapt. H popoen Ppickovrot
EVTOG poG TAovo1o dtokoounpévng yotlng ayidag. H yvvaika, ovopatt Eyifr, nébave to
1312 won elvor evoedvpévn ¢ kordyple. H emypagn, ®wotdco, vmodnAdver 6Tl NTOV
TAVTPEUEVT), Aol avaeépetar o «damey. 'Etotl, vmobBétovpe mmg, dtav 1 yvvaiko ovty
néBave, NTav mhovodg yMpa kot eixe evtoyBel oe KAmO0 LOVACTAPL HETE TNV OTMOAELL TOV

ovlvyov .

X1 de&1d mAevpd TG TAGKOC, Lol GAAT ETLYPOAQT], CTPAUUEVT TTPOG TO EEM, AVAPEPEL OTL GTNV
Ol mAdKko pyvnupovedetat £va GALO TPOCHOTO. XvyKekpyléva, mpdkettal Yo Tov Amaury de
Montfort, o omoiog Ntav V16g ToL Exifne. H Béom avtng g emypagnc, e katebbuvon mpog
T €€ avti Tpog Ta péoa, glvar apkeTd mepiepyn, aAAL AVTOVOKAG KOl TOV acLVN016TO TPOTO
le tov omoio £xovv yopaydel Ta dVO KEVA OIKOGTUA GTO (V® TUMLO TNG TAGKOS, TOV KOLTOVV
po¢ TV 1010 katevBuvon. H mAdka avt) vrotiBeton 6t1 Tpoépyeton and tov Kabedpikd g
Avyiog Xopiag, 010 04medo Tov omoiov VNPYE —NON ond 10 o’ Pod Tov 14 advo— peyarhog
aplOuog Tapikov TAAK®V. Tomg avt) 11 GLVONKN Vo AVAYKAGE TOV TEYVITN VO YEPLOTEL TOV
TPOTO e TOV omoio Ba xApacce TV entypan enl Tng TAdKAG avdAoya pe Tov S10BEGILO YDPO
070 dAmeEdO TOV Vaov. QoT1d60, o AAAN e€nynon etvon mBavn: o Amaury de Montfort nébave
10 1304, oktd ypdvia P amd TN pNnTéPo. ToLv, Kot BAeTNKe, apykd, otnv Ayia Zooio.
SOUPOVO e T £YYPOPO. Kot T XpoViKd, ot Aoptvikavoi diekdiknoay to Astyova Tov Amaury
Kol TETVUYOV OO TOV TATOL TN UETOPOPE TOLG GtV ekkAncio tovg. Eivor mbavd, petd
Stapaym HeTa&d Tov kKANpov g Ayiog Xogiog kot TV AOUVIKAV®V, 01 TPMTOL VA KOTAPEPOLV
VO EMOVOKTIIGOVY TO TTMOLO, VIOYPEDVOVTOS TOV TEXVITN VO TPOGOEGEL TN devTEPT EMYPAOT

otV mAdko Tov Exifng, mov Ntav 1on tomobetnpévn evtog Tou Kafedpikov vaov.

‘Exfepo 33

Méow tov vopiopatog, mov emAEEape, LTOPOVLE Vo eEETAGOVLE d1dPopa BENATO AVaPOPIKE
LLE TN GVOT TOV VOUICUAT®V GTO 1o TOL ¥pOVov, dALY KOt TN STAOKY] TOVG LE TNV 10Topia
¢ Kompov ot Bevetucn mepiodo. H 6pba popen ot de€1d mhevpd g epunpdsdiog 6yng tov

nag pumepdevet, apov Ba pmopovoape vo Bewprcovpe TOS avTIKpioVE £VO OTOCKEAETOUEVO

Kpovio. Xta aplotepd aVTNS TS LOpPNS PAEmOLUE pia GAAN YovaTiopévn. Exovpe va kévoope
ue wo mepintworn monnaie savonnette. Tpokettat yio 6po g emoTuUng ™G NOMGHOTIKAG:
otav éva vopiopo €xelt @Oapel amd 1o ypOVOo, Ol AETTOUEPELES TOV YivOVTOl SVGOLAKPITEC.

Kovovikd, ota Peveroidvika voupicpoata m 6pba popen avomapiotd tov Ayio Mdpko,

pootdTn dyro ™G ['aAnvotdtng Tpog Tov 0moio yovatilel 0 KOGUIKOS ApYovTog OLTNHGS, O 0OYTG.
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Ymyv mico O6ym tovg amewoviletor n popen tov Xpiotov. 0,1t PAérete, Aowmdv, elvan
anotédecpa @Bopds mov emABe e TV ThPodo TV YPOVOV 1/Kal TPIPNG amd TN ¥Pron Tov
vopiopotoc. O 06yng dev yovatilel evOTOV VOGS EVOEIVUEVOL GKEAETOV, OAAL EVMOTIOV TOV
Ayiov Mdapkov. Méom tov avotépm @owvopévov, Onpovpyeital avt| 1n wevdaicOnon,

Kévovtdg pog va vopilovpe mmg PAémovpe éva poakdfplo B¢apa. To 1010 @avduevo ©Bopdc

mapotnpeitonl ko o€ TaQkég TAdKeS. Towg eldate kdmoleg pe avtiotoryeg pBopég evtog Tov

Movoceiov. Edv emokeoteite 10 Kdotpo Adpvakac, pmopeite va dgite opiopéveg amd Tig

TAaKeG ov petapéptnkav exel omd to vaod g [Havayiog e Toptdlag (Agvkmwaoia), dmov to

eV AOY® QOIVOUEVO TOPUTNPEITAL GTO TPOCHOTA TOV VEKPAOV 1) G J0KOCUNTIKE GTotyeio Kt

EMYPOOEC TOV TAAKDV TNC BEVETIKNC TEPLOOOV.

2mv mpoypatikdmea, PAETovpe éva vOUIoHa ToL KOTNKE, evad d0yNg g Bevetiog tav o
Andrea Gritti (1523-1539). v gunpocOia 6ym o yovatiopévog 60yng mapoiapfdver ™
AaPapo amd tov Aylo Mépko, mov oNKAOVEL TO GTPIPOUA TOVL YrTdve ToL. Tig dVO HoPPES
nepipaiet entypaen: «S. M. VENET DUX ANDREAS GRITI». Xty nico 6yn ansikovileton
0 Xpiotdg 0pbog mave oe e€€dpa, evod dafalovpe v emypaer) « GLORIA TIBI SOLI»

(A6&a pévo oe ecéva).

Ot Beveroli, mpoonafmdvtog vo avTioTpEYOVV TO YA0C TOV EMIKPATOVGE HE TNV KVKAOQOpPia
TOAGV EEvav vopopdtov oto vnoi, kKoBovv amd to 1515 pukpd ydikvo vopicpata (Yvootd
G «carziay) yio. kvkAogopia atnv Kdmpo. Xmv onicOia Oy kamorwv €€ avtdv aneikoviLotay,
avti Tov Xp1otov, To Aovtdpt g Kompov kit évag otavpds. Avo vopicpata, Tov KOTnKay oto
TEAN TG PEVETIKNG TEPLOSOV, GLVOEOVTAL LE CTUAVTIKG YEYOVOTO TG KVTPLOKNG 10TOPLOG Kot
TOV aoTIKOV ToTiov ¢ Aevkwoiog. Ta ferlino kénmkav yo v TAnpop d6cmv epydotnKoy

OTNV KATOOKELT TOV VEOL Telyoug TG Asvkwaiag (1567). Ztmv wiocwm Oyn £pepav T0 0O1IKOCTLLO

TOV OIKOYEVEIDV TTOL €YoV ypMuUatodotoet ovtd 10 £pyo. Ta tedevtain Pevetikd vopicpata
ov KOTMKoV 610 vnoi ntav ta ydikwvo Pulavtia (1570). Enpoxerto yia mpotofoviio tov

yevikov drotknty| ¢ Kompov, Marcantonio Bragadino yio vo mAnpwBovv 6TpatudTeg Kot va

ayopaostovv mpoundeteg, kobOC vINPYE VOUIGHOTIKY EAAEWYT eVOWYEL NG O0BMUOVIKNG
ewoforg. Xy eunpocHior Oyn Tovg amewkoviotav to Aovidpt Tov Ayiov Mdapkov pe Tig
emypopég «1570» kar «PRO REGNI CYPRI PRESIDIO» (mpog vrepdomion tov Paciieiov
m¢ Kompov), evd oty micw Oyn avarapictato évag ¢tepmtog ‘Epwtag mave and Tig
emypopés « VENETORUM FIDES INVIOLABILIS» (Tawv Bevetov n miot anapaPiaotn)
kot «BIZANTE I» 1 «I.F». Oca vopiopata épgpav tov tOmo «I» mbavdg exddbnkav ot
Agvkooio Kot Kokho@Opnoov ce OA0 T0 VNGoi, evd O0ca £pepov Tov TOmo «.F» mpémer va
exo6OnKav otV -ToMopkovuevn omd Toug OBmpavoic- Appdywaoto [1o «F» icmc vmodnimvet

10 0pyKO TG Appoywotov (Famagusta)].
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The coin we have selected provides an opportunity to examine various topics concerning the
nature of coins over time and their interconnection with Cypriot history during the Venetian
period. The standing figure on the right-hand side of the obverse can be confusing as it looks

like a skull, but to the left of this figure, we see another kneeling person. This is a case of

monnaie savonnette, a term from the science of Numismatics that refers to coins whose details

have become indistinguishable due to wear and tear over time. Normally, on Venetian coins,

the standing figure represents Saint Mark, the patron saint of the Serenissima, before whom the

secular head of State, the Doge, kneels. The reverse side of the coins depicts the figure of

Christ. What appears to be a clothed skeleton is in fact an illusion created by the wear and tear

that makes us think we are watching a macabre spectacle. This phenomenon of deterioration is

also observed on tombstones. Inside the Museum, you may have seen some tombstones with

similar deterioration. If you visit Larnaca Castle, you can see some of the slabs transferred

there from the church of Our Lady of Tortosa (Lefkosia), where this phenomenon is observed

on the faces of the dead or on decorative elements and inscriptions on the slabs from the

Venetian period.

The coin under examination was minted during the tenure of Andrea Gritti as the Doge of
Venice from 1523 to 1539. The obverse of the coin shows the Doge kneeling and receiving a
banner from Saint Mark, who is raising the hem of his tunic. The two figures are surrounded
by the inscription “S. M. VENET DUX ANDREAS GRITI”. On the reverse of the coin, the
figure of Christ is seen standing on a platform, and the inscription “GLORIA TIBI SOLI”

(Glory to you alone) is present.

The Venetians attempted to counteract the disorder caused by the use of multiple foreign coins
in Cyprus by producing small bronze coins known as “carzia” for circulation on the island from
1515. Some of these coins featured the Lion of Cyprus and a cross on their reverse side instead
of Christ. Two coins, which were minted towards the end of the Venetian period, are associated
with important events in Cypriot history and the urban landscape of Lefkosia. In 1567, the
ferlino coins were minted to compensate the labourers who participated in building the new

wall of Lefkosia. These coins featured the coat of arms of the families that sponsored the project

on their reverse side. The bronze bezants, the final VVenetian coins minted on the island in 1570,

were an attempt by Marcantonio Bragadino, the general-commander of Cyprus, to pay soldiers

and purchase supplies due to a shortage of currency in anticipation of the Ottoman invasion.
The obverse side of these coins showed the lion of Saint Mark with the inscriptions “1570” and
“PRO REGNI CYPRI PRESIDIO” (in defence of the kingdom of Cyprus), while the reverse

side featured a winged Eros above the inscriptions “VENETORUM FIDES INVIOLABILIS”
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(The Venetian faith is inviolable) and “BIZANTE I” or “L.F”. Coins with the type “I”” were
most likely issued in Lefkosia and circulated throughout the island, while those bearing the
type “I.F” were probably issued in Famagusta, which was under siege by the Ottomans [the

“F” may indicate Famagustal].

"ExOeuo 36-37 - EAANviKO kot AyyAiko Keinevo

2mv aibovca avt PAETETE OVO TOAOLOYPIOTIOVIKES LOPUAPIVEG EMLYPOPES GTO. EAANVIKA.
[Ipoépyovtor amd v avatoikn otod tov ['vpvaciov ¢ Xaiapivag. Xpovoloyobviol 6Tov
50 awdva p.X. kot oxetiCovrar pe dpactnplotreg Tov Atotknt g AvatoAng kot "Yatov,

dAGProv Avtioyov Appiavod Ovaiépiov.

H Zolopio amotedet pia diaitepo onpovtikny apyotoroykn 0éon yio v Kompo kot Bpioketon
Bopetdtepa g Appoymotov. Tpokettal yio pior TOAN, TOV AVAQEPETOL 1O GE OICGVPLOKES
NYEC, eV £PTOCE G€ OKUN KOTA TNV TTepiodo tov Paciiid Evayopa A’ (410-374 n.X.). Xe avt
™V TOAN KoTéPLYE 0 ABnvaiog vavapyoc, Kovov, pe tov ABnvaikd 6tdéAo petd v frta tov
otovg Aryog ITotapotg (404 m.X.), mov ofjuave to térog tov [lehomovvnoiokov [ToAéuov (431-
404 ©.X.). Zmv mepiodo Pactieiog Tov, 1 EAMNVIKY TEXVT, YADGOH KOl TOMTICUOS avOicav
omv moAn. O 1d10g Npbe o pNén pe tov [I€pon Pactid, Aptaépén B’, evd evemhdxkn evepyd
oTlg eMnvo-mepoikég OeveLelg mov €movtor tov I[lehomovvnotaxov IToAéuov. ‘Extote, 1
Kompog éywve tpufua tov dtapdpov kuplapyov kpatdv oty avatodkn Mecdyelo: g
[lepoung avtoxpatopiag, Tov Pacireiov twv Iltolepoiov (emyévov tov Meydiov
Ake&dvdpov kot Bacihémv g AtydmTov), e Popoikng avtokpotopiog. Amd entypagég mov
Bpétnkav otn Zodapiva KaTavooO e TOS 1) TOAN amroTeAoVoE amd £va onpeio Ko énerta (iowg
a6 Vv tepiodo Tov avtokpdtopa Adplavov) v £dpa twv Popaiov dtotkntav (avlvrdtov)
g Kumpov. Zewopol katéotpeyav v mOAN otig apyés tov 4ov awdva. O avtokpdropag
Kovotavtiog B’ (337-361 p.X.) v avotkodounoce, divovtas g to 6vopo Kovotavrio kot
KaO1oTOVTOG TN £5pal EMOKOTOV. AT TNV TTEPiodo avtn, Aowdv, puag calovtatl avtég ot 600

EMLYPOPES IOV PAETETE o€ QTN TNV alifovaca.

H emypapn avtq pdg mAnpopopel yioo TV 0mOKOTAGTOCT TOV YNOWO®OTOD d0mTEIOV TNG
AVATOAKNG 6T0dG ToL ["vpvaciov g TOANG, EVA 1 deVTEPT AVAPEPETAL GT HopLapoBEnon
OV damESOL NG 010G 6T0dg Tov 'vuvasiov amd Tov Ovaréplo. Ot pappapves TAAKES TG
oLYKEKPIEVNS 6T00¢ Bupilovv mapdpoo poppdpvo dAnedo oto. AOVTPE NG AVTIOXEWNG

(Zvpia) Tov 60V BV P X.
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To T'vpvaolo, émwg kotahaPaivovpe amd t0 Gvopo Tov, NTOV TO KTHPLO OOV YVOTOV 1)
EKYOUVOOT, ONAOON 1 COUATIKY doknomn Tov VEwV. Ot AEEEIC «YLUVACIO» Kol «EKYOUVOCT)
TPOEPYOVTOL amd TNV EAANVIKY AEEN «yLUvOo». AToTeAoVoE UEPOG TNG YEVIKOTEPNG
ekmaidevong toug. O yopvasiopyoc, aélopatovyog oty apyaio EAAGSa, tav vredbouvog yia
v eknaidevon Tov véwv. O Baburdg Kot ta kafnKovTd TV YOUVIsLopYDV EPEPAY OVOLOY®OS
TOV YPOVOLOYIKADV TTEPLOOMV Kot TV TOAE®V. O d€ pOAOG TOVS OTNV EKTTAdELOT TV WOiTEPOL

OoNUAVTIKOG Kot ot 13101 kaTelyay TiUnTiKy 6€0m 0TV Kowvmvia.

To I'vuvacio g Zarapivag ktiotnke otig opyEg Tov lov amva p.X., el TG AVTOKPATOPING
0V AVY00GTOL, 6TO BgPEALD TOV YOUVOGTIOV TMV EAANVIGTIKOV Xpovav. EmextdOnie katd tov
20 awdva . X., eni g avtokpatopiog Tov Adplavov kot tov Tpaiovov, omodTe Kot TpooTtédnKay
pio peydAn opfoymvia modaicTpa Kot TO GOUTAEYLO TOV AOVTPAOV, TTOL OTOTEAEL GUVEYELD TNG
avVOTOMKNG 6T0dC. To poOUATKO YOUVAGCIO KOTAGTPAPNKE ad dSLVOTOVS GEIGHOVG KATA TOV 40
aliovo Kot Eavaytiomke pHe TNV avolkodounon g mOANG. Metald TV apyITEKTOVIKMV
KatoAoimwv Tov yopvaciov Bpédnkav apketd aydipota Oemv, Oeovdv Kot npdmv. ZuvicTovV
OVTUTPOCMOTEVTIKG OelyHaTa TOV TAOVGIOV YAVTTOU SOKOGHOL TOV TECCHP®Y GTOMV TOV.
[ToAAG amd avtd Ta aydApoto propeite va ta ogite, edv emokepteite To Kumplakd Movaceio
ot Agvkowocio. Tvpvacio vanpyav kot oe dAdeg mOlelg oty apyaio Kompo, 6nwg oto Kitio,

oto Kovpro, omv Kvbpéa, omv Apabovvra, stovg Xvtpovg kou otn Admnmbo.

Emotpépovtag otig entypapés, PAETETE mwG avTEG TIBEVTOL EVIOS EVOG YEMUETPIKA OOGUEVOL
TAoGiov, 0pfoYDOVIOV GYNUOTOG UE TUPAUOMTEG ATOANEELS TOV PEPOVY GTOVPS. AVTOG O
TOMOG TAOLGIOV YPNGLLOTOOVVTAY EVPEMG OTNV TOANLOYPLOTIVIKY TEPIOdO Yo Ybpaén
TOAPIKOV, TUNTIKOV Kol ALV emtypapov. To evromilovpe Ko 6€ o GopKOEAYO, TOV
Bpioketar onpepa otov EMTEPIKO YDPO TOL vaoL TG Ayiag Awatepivng (Haydarpasa Camii)
ot Agvkwoia. To 1010, Op®C, TANIGLO ETAVEPYETOL GTA TNG TOPIKNG TEXVNG TNV TEPIOOO NG
Avayévvnong, kabng to PAETovEe o€ TOAAES TOPIKEG TAGKES amd TNV [Todikn xepodvnco Kot
TIG Pevetikég kmoelg and ™ Acipatio og¢ ™V avatoAkn Mecdyelo, HOpTLPOVIONG TNV

avafioon TpotiT®V Tov TapeABOVTOG Katd TV mEPiodo avt.

In this hall, you can see two early Christian marble inscriptions in Greek. They originate from
the eastern portico of the Salamis Gymnasium and date back to the 5th century AD. The
inscriptions relate to the activities of Flavius Antiochus Ammianus Valerius, Praetorian Prefect

of the Orient and Consul.
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Salamis is an important archaeological site located north of Famagusta in Cyprus. The city was
already mentioned in Assyrian sources and reached its peak during the reign of King Evagoras
| (410-374 BC). It was to this city that the Athenian admiral, Conon, fled with the Athenian
fleet after its defeat at Aigos Potamos (404 BC), which marked the end of the Peloponnesian
War (431-404 BC). During Evagoras’ reign, the city saw a flourishing of Greek art, language,
and culture. Evagoras | broke with the Persian king, Artaxerxes I, and became involved in the

Greek-Persian conflicts that followed the Peloponnesian War.

Since then, Cyprus has been a part of various dominant states in the Eastern Mediterranean
area, such as the Persian Empire, the Ptolemaic kingdom (successors of Alexander the Great
and rulers of Egypt), and the Roman Empire. Inscriptions found in Salamis indicate that the
city was the seat of the Roman governors (proconsuls) of Cyprus at one point, perhaps from
the period of Emperor Hadrian. Earthquakes destroyed the city in the early 4th century, but it
was rebuilt by Emperor Constantius 1l (337-361 AD) and renamed Constantia. It also became

the seat of a bishopric. These two inscriptions you see in this hall date back to this period.

This inscription informs us about the restoration of the mosaic floor of the eastern portico of
the city’s Gymnasium, while the second one refers to the marbling of the same portico’s floor
by Valerius. The marble slabs of this specific portico are reminiscent of a similar marble floor
in the 6th century AD baths of Antioch (located in present-day southern Turkey).

The Gymnasium was a building where young people received physical training as part of their
general education. The words ‘gymnasium’ and ‘gymnastics’ come from the Greek word
“youvog® (‘gymnos’), meaning naked, as it was customary for participants to exercise without
clothing. The gymnasiarch, an official in ancient Greece, was responsible for the training of
young people. The rank and duties of the gymnasiarchs varied according to the chronological
periods and cities, but their role in education was highly regarded, and they held a place of

honour in society.

The Salamis Gymnasium was constructed in the early 1st century AD, during the reign of
Augustus, on the foundation of the gymnasium from the Hellenistic era. In the 2nd century AD,
during the reign of Hadrian and Trajan, it was expanded with the addition of a large rectangular

palestra and a complex of baths, which was a continuation of the eastern portico.

The Roman gymnasium was destroyed by powerful earthquakes in the 4th century but was
later reconstructed along with the city. The architectural remains of the gymnasium included
several statues of gods, goddesses, and heroes that were representative of its four porticos’ rich

sculptural decoration. These statues can be viewed at the Cyprus Museum in Lefkosia
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(Nicosia). Other ancient cities of Cyprus, such as Kition, Curium, Kythrea, Amathus, Chitri,

and Lapithos, also had gymnasiums.

Returning to the inscriptions, they are placed within a rectangular-shaped frame with pyramidal
endings bearing a cross, which is widely used in the early Christian period for engraving
funerary, honorific, and other inscriptions. A similar frame can be seen on a sarcophagus
situated on the exterior of the church of Saint Catherine (Haydarpasa Camii) in Lefkosia. The
same framework was also used in Renaissance funerary art, as seen in many tombstones from
the Italian peninsula and the Venetian dominions from Dalmatia to the eastern Mediterranean

area, indicating a resurgence of past motifs during this era.
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Haopaptnpo B

Edd 0a deite 10 owdonpo tov Poocidkod oikov tov Lusignan kot KOmoleg oyeTIKEG

TANPOPOPiEC.

"Eva owdonpo givar éva d1akpitikd oMo To 0moio iyov ol apIoTOKPATIKES OIKOYEVELES KOl
Eeymplav peta&d toug motot eivat. DEPoVV TaPacTAcELS O®V, PUTAOV, APNPTNUEVOV CYNUATOV

N GAAOV AVTIKELEVOV.
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Hopaptnpo I

Edd Oa deite kamoleg potoypagieg (screenshots) pe to mdg pdAiov Ha @aivetor n pappoyn

LE TOL YPDUATO TOV 01KOOTLOV TTov avapépOnke oto kepdiaio 5, YIIO-kepdiowo 5.3.

Ta ypodpoTa elvor avoryTég amoypMOELS TOV OIKOGT LOV.

5:40 all = @

.

Welcome to Limassol
Castle Medieval Museum

Lemesos (Limassol) Castle, as it stands
today, dates back to around 1590 and

incorporates parts of the medieval castle
from the Lusignan era. It was built atop an
early Christian basilica (4th-7th centuries

192.168.0.12 (@

Welcome to Limassol

5:56 wl s @

Welcome to Limassol
Castle Medieval Museum

Lemesos (Limassol) Castle, as it stands
today, dates back to around 1590 and

incorporates parts of the medieval castle
from the Lusignan era. It was built atop an
early Christian basilica (4th-7th centuries
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Lemesos (Limassol) Castle, as it stands today, dates back to around 1590 and incorporates parts of the
medieval castle
from the Lusignan era. It was built atop an early Christian basilica (4th-7th centuries AD), and a Middle

Byzantine monument (10th-11th centuries AD). The first recorded reference to the castle is made during

data-bs-toggle="modal" data-bs-target="#id01" the
War of the Lombards (1228-1243) as the conflict between the forces of the German

emperor

Frederick Il and

the nobility of the kingdoms of Jerusalem and Cyprus was known. From the period when the island
became part

of the Ottoman Empire (1571) until the 1940s, the castle served as a prison. During the period 1948-
1964, it

was used as the Limassol District Archaeological Museum. From 1987 until present, it has housed objects

the Medieval Collection of the Cyprus Museum, mainly tombstones from late medieval churches.

Xpnon tov span tag. To Balovpue avapeca otnv AEEN N TpdTaoT mov BEAOVE Yia Vo
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class="modal fade" id="id01" tabindex="-1" aria-labelledby="exampleModalLabel" aria-hidden="true"

class="modal-dialog modal-dialog-centered"

class="modal-content"

class="modal-header"

type="button" class="btn-close" data-bs-dismiss="modal" aria-label="Close"

class="modal-body"

id="imgpop"

src="photos/INTRODUCTION/1. Map of Crusader states during the War of the Lombards,

id="modal_description" class="text-center"> Map of Crusader states during the War of the

Lombards, 1240
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